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CHAPTFR  I 
I IT  T F 0 D U C T I OF 

"It  was  the  wisaoir.  of  ancient  times",  wrote  Seneca 
an  clvi  Father  cf  Letters,  "tc  consider  v;hat  is  most  useful, 
n.ost  illustrious".  With  reference  tc  these  7ixras,  SaHiUel  John- 
acn  wrote,  "If  this  rule  be  arplieci  tc  work  of  genius,  scarce- 
ly any  species  cf  ccrr.p osi ticn  deserves  more  tc  be  cultivotea 
than  the  epistolary  style  since  none  is  of  rricre  various  or  fre- 
quent use  through  the  \;hole  subordination  of  huainan  life. 

The  qualities  cf  the  epistclo-ry  style  mo-:t  frequently  requirea 
are  ease,  sin.i  licity,  en  even  flow  of  unlaboured  diction  and 

an  artless  arrangement  of  obvious  sentim.ents. The  pebble 

must  be  polished  with  care  which  hop  s-'  to  be  a aian.onu  <-.nd 

i . 

'.\cr..s  ought  s\  rely  to  oe  laboured  when  they  sterna  for  things. 
Thus  in  no  uncertain  manner,  Johnson  eq.resses  the  value  he 
placed  upon  the  epistolary  form  in  literature  an.>.  upon  the  char- 
acteristics of  the  epistolary  style.  It  is  certain  th^ t the 
seventeenth  century  lett-r  rr.oulaed  these  opinions  of  Samuel 
Johnson  for  no  rre.n  has  been  more  familiar  with  an  age  than  was 
Johnson  with  the  seventeenth  century.  ^ 

if  it  were  ^cssible  tc  write  history  of  the  let- 
ter, beginning  perhaps  with  the  fourteenth  century,  the  world 
woula  uorr.e  into  the  pcsseision  of  a very  interesting  ana  val- 


1. -Samuel  Jcnnson--Cri t ici sn s on  tp istolary  writing. 
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uable  review  cf  hurrian  develc^  ir.ent  and  of  literary  evolution  in 
that  period  of  English  history  for  letters  do  not  always  prove 
to  be  ephemeral  literature.  But  without  this  ccinplete  history, 
it  is  eviaent  that  the  letter  assuitea  a -Dalient  influence  dur- 
ing the  late  seventeenth  and  early  eighteenth  centuries,  in  its 
contribution  to  the  liter:  ry  lorir.s  oi  that  periou.. 

The  aate  oi  the  origin  of  the  letter  is  not  hncwn, 
b\it  the  letter  appears  in  the  e£.rliest  literature;  hicerc,  Sen- 
eca, and  Horace  .vere  accoir^  lished  lettsr-wri  ters . The  English 
lett er- '.riter  is  in:.ebted  tc  Hoire,  Italy,  Spain  and  France  fcr 
its  epistolary  insp iraticn  for  the  letter  aeveloped  in  these 
countries  before  it  became  popular  in  England. 

The  real  beginning  cf  modern  letter-writing  in  Eng- 
land is  found  in  the  Paston  Let  ters  .■*■  * In  the  village  oi  Pas- 
ton,  Kcrfclkshire  in  the  fifteenth  century,  there  lived  a fam- 
ily i’.hc  seerr.  to  have  carried  on  the  first  corresp  onvj.ence  ol 
mcaern  an:  familiar  chT'racter,  hintin^  of  the  personality  cf 
the  writers  and  the  life  of  the  times.  These  letters  app-eared 
awkward  ana  restruinea  even  a century  after  t}iey  were  written, 
yet  they  ren.i.ered  a distinct  service  tc  the  le  tera  that  fol- 
lowed. The  style’ ol  the  Fasten  Letters  may  be  aeen  in  the  fol- 
lowing extract  from,  a letter  of  John  cf  Oelstcn  to  his  mother, 
Margaret  Fasten.'^' 

"Right  ^orshij.ful  Fother.  I reccm.mend  me  to  you  and  as 
lowly  a-j  I c^n,  I beseech  you  cf  ycur  i le-;sing.  Please  you  to 

1 .-Lock’.ood  and  Kelly.  Hi.ecimens  cf  Letter  ’■■•'riting.  Mew  York,  191 

Page  ' \ilT“ 

2.-Eenn’s  Origin::!  Letters.  London  1823.  Vol.  V.  Letter  2. 
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un:^er3ta.nd  that  thid  ’’’edneaday,  Thomc.a  ’^'ingfisld  asnt  to 

ir.e  ana  let  ir.e  vveet  that  the  King  had  signed  ny  till  of  j^ardcn 
'Ahich  the  said  ■‘^ir  Thcnas  delivered  r.e  and  so  "by  l"'riday,  at  the 
farthest,  I trust  to  have  c:y  pardon  ensealed  by  the  Chancellor 
and  soon  after  sc  aS  I c-^n  furnish  ir;e,  I trust  to  see  y:u,  if 

30  be  that  any  of  the  Klhi^s  house  ccir.e  into  ITcraich. 1 

pray  you  .ithcut  it  be  to  r':y  Lady  <"i.lthcrv'e,  let  tnare  be  but 
few  „oras  of  this  peracn  spoken.  I':o  more  but  I pray  Cod  x:re- 
serve  you  and  yours,  ’^’ritten  the  da.y  before  Mar'/  Magdalene. 
(July  2S) . 


By  Your  Humblest  Son 

London 

\Yednesda,y,  1471. 

The  style  of  this  letter 
ticn  is  awkward;  and  there  is 
thic  letter  is  purely  personal,  it  lacks  to*e  uelicacy  of  the  in- 
tirr.ate  touch.  This  lack  was  due  in  part  to  the  social  ccnaiti^n 
of  the  fifteenth  century.  The  ‘'fastens  lived  in  a time  of  hard- 
ship when  war;  and  U]  risings  continually  ^.isturbed  to.e  life  of 
the  eople.  i'he  confusion  ol  wari^re  rade  life  too  stern  for 
encoura-^ing  the  ievelo-.men t of  an  e^sy  diction  or  w.  great  dec.! 
of  eracn.  l intimacy.  There  had  oeen  nc  unifying  work  that  had 
3ucceea3d  in  purifying  an  ■ ..eteraining  a literary  aiction,  this 
last  I act  aoove  all  others  probably  accounts  lor  the  awkward 


John  Paston" . 

is  stiff  ana  restrained,  the  dic- 
a general  1 .ck  of  e_.se.  Although 


wording  of  this  letter. 

The  century  follc'..ing  the  Fasten  Letters  Scoa  increasea 
prosperity  and  peace.  A general  cultural  development  seemed 
to  permeate  every  life.  It  was  irom  the  gilts  oi  tnis  prosper- 
ity that  John  Donne  and  '^ir  Henry  Tatton  introduced  a letter, 
charmingly  personal  and  free  from  any  conceit  of  the  vriter. 
These  Qien  also  prroiitea  oy  the  liuurary  ingiisn  that  was  aevel- 
cping  from  the  pen  oi  Shakespeare  icr  they  coula  not  help  but 
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abscrb  sore  cl'  the  literary*  graces  and  enthusiasm  oi  tne  fcliaa- 
'oetnan  ^rerioa  in  iLnglena.  One  may  eaten  a glimpse  oi  '''^‘etton's 
style  in  the  iclior. ing  letter:^' 

” Cir : 

Let  me  lirst  thank  you  rmeh  for  that  Purall  Commun- 
ication with  your  own  thoughts,  the  best  of  all  cori.p anions , 
I was  lirst  taken  '.-.ith  the  ‘'/'irginitie  I as  I may  say)  of  tne 
Inscrirtion  in  cur  Vulgar.  ITett  vvith  c;  natural  -suavity  in 
the  elocution  which  though  it  be  lyric*.!  yet  it  shews  you 
can  put  on  the  buskin  when  you  list.  Ana  wnen  you  are  e.t- 
terr.rtea  again  to  solicit  your  own  sp  irits,  I wouIj.  f*.in  ■ 
have  you  ventu’re  up.on  some  tragic*!  subject,  though  you 

borrow  out  cf  .Arabia and  sc  committing  you  to  Cod's 

dear  love 
I rest 

At  your  Commands 

TJ  I! 


The  letters  of  John  Tonne  show  even  greater  personal  charm 
*na  ea.se  than  ..c  the  letters  of  Penry  t'otton.  John  Donne  en- 
joyed the  same  aavantages  of  the  p tried  t:.at  ''’^otton  eiijoyea  to- 
gether with  a gre.-ter  ease  -.'na  ..elightiul  chart  . Donne  is  more 
subjective  t..an  "etton  which  makes  his  letters  mere  peraon.,.!. 
This  letter  below,  .vritten  to  a '’fair  laay"  is  t''ppical  cf  his 
style: 

^ Ci  ' K • 

MkCvl. . w • 

This  letter  whic"^!  1 sena  enclosea  has  teen  yours 
may  r-.^nths  ana  hath  langiished  ur  on  my  table  for  a pas- 
sage so  long  th  't  is  others  send  news  in  their  letteas,  I 
send  an  antiouity  in  mine.  I *urst  not  tear  it  after  it 
wod  yours--there  is  sore  sacrilege  in  *.ei  = cing  anycning 
ccndecratea  to  you  *nu  sons  ifipiety  to  de-pair  that  any 
thing  u.evoted  to  you  shoul*  not  be  reserve^*  to  a gooa  is- 
sue. I rem.en.ber  I should  have  sent  it  b.y  a servant  of 
whose  diligence  I see  i was  too  confiaent.  I know  not 
what  it  says  but  I dare  m.ake  thio  letter  no  lcng*r  be- 
cause  being  sure  that  I alv.ays  think  the  some  thoughts  of 
you,  I am  afraid  T should  fall  'u  on  the  s..m.e  woras  and  so 
send  one  letter  t'.ice  together. 

■your  very  aiieotlcnote  Avsrve.nt 

J.D." 


1 ♦ -Fejlquiae  ^'’c,ttonlh.t..«<«:fi-  London  1651.  Page  5Cb. 

£.-Jchn  Donne.  IVt't e*rs  to  Several  ~^ersons  of  Honor.  Lonaon 
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Tne  half  century  that  followed  '^I'otton  cu.nd  Tonne  was  a cen- 
tury of  continued  advancement  and  interest.  Letters  and  letter- 
writing;  seemed  to  oe  the  yhase  ci  literature  most  ..  oi.ular.  This 
was  the  result  in  a large  part,  to  the  success  of  Bal^-ac  and 
Voiture  in  France.  These  two  men  cree.ted  a vogue  in  literature 
which  crowdeu.  all  others  into  the  backgrouna.  In  une  circle  of 
the  i:  recieuses  there  was  a public  upon  which  no  u.elicacy  of  con;- 
pliment  or  beauty  of  phrase  was  lost;  a public  that  constantly 
aerr.an^ed  the  best  e vvriter  could  give.  The  ^ letters  were  real 
enough  ana  the  term  fctir.ili„r  might  be  appliea  to  them.  Balzac 
remaineu  sor'ewhat  alooi  wniae  Voiiuic  successfully  usea  a con- 
vincing tone  of  coraial  familiarity;  a fine  phraeing  of  human 
sympathy  or  »vell  turned  com,:  liment . "People  praised  Palzac; 
they  scugot  to  irritate  Voiture"!  Besiaes  this  vogue  of  Balzac 
ana  Voiture  in  Pnglanl,  the  "handy  letter  writer"  with  ita  moa-  ‘ 
el  corres}  on-..ence  for  all  occaai'.n-.  uas  in  great  uemand.  Scir.e 

twelve  ol  the-e  .ere  in  existence  wiien  J.. rr.es  Howell  pu'oli.iheu 
hi  a Ep  i--i  tolae  Hg-'^lianae  in  1645. 

The  letters  of  J;mei  Hov.ell  show  marked  advancerrient  over 
the  letters  of  Donne  and  Wctton.  They  reflect  the  influence  of 
the  French  writers  in  grace  and  periection  of  style.  Moreover, 
though  Hovieli  appears  tc  be  writing  a personal  letter,  he  was 
w'l'iting  with  a conscious  attempt  to  entertain  an  auaience  un- 
known. Howell  populariaed  the  art  of  writing  faii;iliar  letters 
in  appearance  which  in  reality  were  literary  efforts.  The  dif- 

l.-UphaiT',  rrench  Jhiluence  in  hnglisT  Liter.ature.  w w ’-erk  19C8 . 
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ference  this  caused  in  the  letters  may  he 
extract  from  Ko-'^lianaej  a letter  written  to  Howell's  brother 
1 rom  Airs  t e r lair. : 

"Brother: 

I an.  newly  landed  at  Amsterdam  and  it  is  the  first 
foreign  earth  I have  ever  set  foot  uyon.  I was  ritifully 
aick  all  the  voyage  for  the  weather  was  rough  ana  the  wind 
untoward  ana  at  the  mouth  of  the  Texel  we  v. ere  sur;. risen 
by  a furious  tempest  sc  that  the  ship  was  like  to  split  up- 
on some  of  those  old  stumps  of  trees  \.herewith  the  river  is 
bc  full  lor  in  ages^past,  as  the  skipper  tola  me,  there  grew 
a fair  forest  in  that  channel  where  the  Texel  ncu  makes  its 
bed.  Having  ceen  so  rocked  an  shaken  at  sea,  when  I cam;e 
ashore,  I began  to  incline  to  C^-ernic’ia'  opinion  which 
hath  got  such  a sway  lately  in  tne  v, orlu,  vi^i,  tnat  tne 
eartn  as  v.exa  as  one'  rosu  ox  ner  leiiow  elements  is  in  per- 
petual m.otion  fer  she  seemed  so  to  m.e  sometime  after  I 
lanaed.  He  that  observes  the  site  and  position  of  this 
country  will  never  hereafter  aoubt  the  truth  of  the  philo- 
sophical problep.  which  makes  sc  gre-*t  a noi^e  in  the  school 
vix,  tnat  the  sea.  is  higher  than  the  earth,  becau-e  as  l 
sailed  along  the-e  coasts,  I viaitly  lound  it  true  for  the 
gromd  lies  not  only  level  hut  to  the  apparent  sight  of  the 
eye  far  lower  than  the  sea  which  maae  the  Duke  of  Alva  say 
that  the  inhabitixts  ol  this  country  are  the  ner^-rest  neigh- 
bors tc  hell  of  any  peep le  on  earth  because  they  dwell  the 
lowest . " 

This  letter  shows  that  Howell  was  writing  with  a conscious 
effort  to  an  unknown  auuience;  he  was  writing  for  later  j..ubli- 
cation;  paving  the  way  lor  the  proies-ional  letter  writer  and 
for  the  use  of  the  letter  in  the  e-»eay  and  in  the  novel.  As 
has  ''  een  suggested,  these  charr^cteristics  of  Howell  inaicate 
the  effect  of  the  French  influence.  Sir  John  Suckling,  Robert 
Loveday  ana  Thome  s i'cr^.e  also  followed  irench  n Gaels.  Another 
type  of  letter  which  shows  the  influence  cf  French  writers  was 
the  letter  of  love  and  gallantry. 

Dorothy  Osborne,  in  her  correspondence  with  Sir  Wiliiami 
Temple,  -wrote  very  intimate,  charm ing  and  graceful  letters.  The 
style  of  this  correspondence  may  be  best  judged  from:  a state- 
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ment  of  Dorothy  Osborne  that  "All  letters  methinks,  should  be 
free  and  easy  as  one's  disc.ourse,  not  stu^aiea  like  an  oration 
nor  niaue  up  oi  hard  words  like  a charn:" . These  letters  recent- 
ly published^  ’ are  perhaps  the  irost  attractive  collection  of  the 
±ate  seventeenth  century.  They  were  written  beyond  douDt,  with- 
out the  rer.otsst  thought  of  publicity.  A tyi.ical  exaiKple  of 
this  ccrre 3;  onaence  is  the  letter  following  written  soiTie  twelve 
years  after  the  marriage  of  Dorothy  Osborne  and  Sir  Willie 
Temp le : 

"Ly  Dearest  Heart;  - Forly  ^ia  me  great  wrong  in  not  ..sliv- 
ering the  long  scrip  I cent  y:u.  I know'  if  you  ha^.  seen  if 
oefore  you  vrit,  yours  woul  ^ have  been  something  longer  tha.ii 
it  is.  But  I ari  thanlf^l,  however,  and  indeea  you  sent  me 
very  gooa  nr  s of  my  .Aunt's  stay  in  towne  icr  the  thought  of 
the  journey  was  not  very  pleasant  to  me.  I air  glad  you  have 
founa  a footman  too,  an  i Terr,  shall  be  sent  up'  as  you  a;  point 
but  how  will  you  Joe  to  return  your  money? Jack  is  in- 

vited tc  Ccly  a-shroving  ::ut  n.y  Laay  says  she  believes  s’ne 
is  never  to  see  y.u  there.  T sayeJ.  -hat  T coula  to  e -.cuse 
you  but  you  are  concluded  the  arrantest  gaa..er  in  ye  country 
None  matter  though,  my  dear,  I love  you  for  ..11  that  sos  you 
Vvill  haste  hems  ap'a in e . " 

cruch  personal  cn.i  intima.te  letters  continue^  to  flourish  in 
the  late  seventeenth  ..n..  early  eighteenth  centurie-s.  In  aaaition 
to  these  letters  mentions:,  letters  purely  political  concerning 
rarliam.ent  and  p^^rty  i"'.suea,  critical  epistles  and  treatises  ap- 
peared. .^Ithoug})  any  classification  of  such  an  omnibus  form  as 
the  letter  could  not  be  entirely  satisfactory,  the  fcliowing  one 
is  suggested:  I.^tote  letters  ana  letters  oi  n -.tional  p olitical 

problems;  ii.  Actual  privete  corresp  cn..ence  as  that  of  Wot  ton, 
Donne,  and  Dorothy  Osborne;  III.  Fam.iliar  letters  with  conscious 


1 .-Ufe  ana  Letters  l6b4-l?43.  iMartha  Laay  Gilford.  Lai  ted  by 

Julia  G.  Longe.  Lonaon  1911. 
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literary  intent  like  the  letters  of  James  Howell  and  IV.  The 
critical  letters  of  the  essay  type. 

In  the  sixteenth  century  "News  began  to  be  the  fashion"-. 

In  spite  of  the  fact  that  this  was  a century  of  great  activity, 
progre-s  and  interest,  no  newspap-ers,  iieriodicals  nor  popular 
forms  for  political  and  Judicial  information  were  in  publication. 
If  news  or  ideas  were  to  oe  conveyed  by  the  written  word,  it  was 
of  necessity,  aone  through  the  epistolary  form,  especially  throiigh 
the  nev.8-le t ter . These  news-letters  served  as  newspapers,  bulle- 
tins, perioaicals,  political  ana  legal  aocuments  ana  later  when 
a veil  oi  fiction  had  been  draped  about  them,  they  were  converted 
into  the  early  English  novel.  It  was  oecause  oi  tnis  that  seven- 
teenth century  letter- ..ri ters  became  professional  and  conscious 
scribes . 

The  nowa-letter  was  oorrowea  by  hnglana  l rcm  the  continent 

where  the  earliest  p ublic..vt ion  of  news-lettera  had  occurred  in 

1 . 

Venice  in  1536.  These  Acre  the  ? ’ o t i z i e Ecri tte  publishea 
monthly,  the  first  Italia.a  hewspap-r  .'  Later  these  p.  I'ers  took 
the  name  ^^azett^e,  this  nj.me  coming  from,  the  practice  of  p^ermit- 
ting  ; person  tc  reaa  the-e  papers  upon  the  payment  of  a small 
coin  knovm  as  the  ,q:azzet ta;  and  this  nam.e  still  continues  to  be 
almost  synonymous  with  newspaper.  In  Hnglana,  as  early  as  the 
reign  of  Elizabeth,  news  pamihlets  or  Mercuries  were  published. 

The  first  newspaper  in  Englanu.  was  the  7 eekly  News  eaiteu  by 
Kathaniel  Hutt 3r  1622. 

1.  -Andrews,  Alexan,.er.  ' istory  p.f  British  Jcurn_.lism 

Lonuon,  12  5d . TV  IVXn 

2.  -These  Italian  papers  iirst  appeared  ar.  manuscripts,  posted 

for  reaaing  rather  than  circulated. 
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Aa  the  sixteenth  century  advanced,  the  demand  ter  news 
became  sc  great  that  news-letters  were  no  longer  private  the 

secretary  had  becoiLe  a foreign  correspondent  and  as  suggested  be- 
fore, a profession  of  letter-writers  sprang  up.  Every  mcoi  of  po- 
sition or  fashion  had  his  news-letter-writer  as  aid  every  pub- 
lisher of  pamphlets  or  news  sheets.  These  ’writers  were  to  keep 
their  masters  well  infcrr.ed  of  all  the  latest  news  both  foreign 
ana  domestic,  ’fhitaker,  in  his  History  of  Craven  quotes  from 
the  fan:ily  accounts  of  the  House  of  Clifford  c.f  Yorkshire : " To 
Captain  Pcbinscn  for  \riting  letters  of  news  to  his  lordship  for 
a half  year,  five  pounds."^  Cc  great  was  this  thirst  for  news 
and  the  curiosity  concerning  the  world’s  ..ork  that  the  news-let- 
ters were  supplemiented  by  newspapers.  In  the  first  half  of  the 
seventeenth  century,  there  existea  according  tc  John  Nichols 
"three  hunared  fifty  of  these  sheets;  Public  News  c.nd  ^".’eekly 
papers".  The  la' ter  hw..lf  of  the  century  yielaed  a much  larger 
harvest  cf  papers  ana  the  aerana  for  news  grew  until  the  gov- 
ernment vvas  forced  to  check  the  publication  of  News  Sheets  in 

166^  for  the  ra;  id  rise  of  the  ne\.spaper  haa  : rough t with  iz  a 

2 

gre  .t  deal  cf  graft  and  rr.uch  inefficiency. 

Other  letters  continued  their  popularity  in  the  seven  - 
teenth  century  an.,  every  man  of  literary  note  indulged  in  the 
epistolary  mode  cf  expression.  There  were  letters  of  science, 

1.- Andrews,  History  cf  ’^ritish  Journ.  1 isn  . 

S.-The  attituue  of  certain  men  tovvards  tne  news  letters  and  papers 
was  not  altogether  fp.vorable.  burton  in  his  Anaton.y  of  Vielancholy 
(Edited  1647,  II,  94f f ) rem.ari. s that  the  only  class  ol  wards  tx^en 
recu.  were  plays  and  ne'^:  s-le  tte  rs,  ana  he  does  not  coirmiena  this  j.,  ra 
tice.  In  16-15,  Jenson  published  two  sdtires  on  newspapers  which 
offered  rr.any  things  to  be  satiriaea.  These  dramas  were  Ptai'le  of 
News  ana  News  from,  the  New  World  di scovered  in  the  Moon . 
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gcvernrr.ent , politics,  social  custorr-s,  religion,  i:hilosoph7,  eau- 
cation,  an^  current  events.  Such  names  as  those  ol'  Wotton,  Donne, 
Howell,  Hilton,  Temple,  Drydsn,  Defoe,  Locke,  L'Estrange,  Roling- 
hroke,  Shaftshury,  Dennis,  and  S?;ift,  stand  out  among  the  letter 
writers.  Some  idea  of  the  num-’oer  of  letters  written  and  the  sub- 
ject m.atter  may  be  gained  from  the  followin-"^  list; 

Letters  to  Lady  Panelagh  by  J . Drury.  1645. 

Two  Letters  concerning  the  Proceedings  of  Parliament.  1647. 

Three  Letters  out  ol  the  Torth  Felating  the  Manner,  Time  and 
Place  of  several  dele..t3  given  tc  tne  Enemies.  1648. 

Peliquae  v^ottcniae.  1351. 

Ko-Elionae  --  James  Powell.  16:5  (Thiru  Edition). 

Letters  to  O’-ieen  Eli.t?.beth  froir  Lord  Paeon.  135^ 

Letters  Forrein  and  Domestic  — Leveday.  1359. 

Christian  Letters  — Josejh  Uleine.  1673  - 73  - 77. 

Lette-s  to  Parliament  Hen.  1573. 

Letters  of  Phalaris  (Translation)  1379. 

The  Letters  Three.  A Young  Han  Vu,lking  forth  in  the  Merry  Tionth 
of  Hay. 

T/.o  Letters  Concerning  Trinity  anu  Incarnation. 

Letters  on  Peveral  ^uojects  by  Henry  "'ore.  1397. 

An  Epistle  to  a Ceam.an  Tailing  Heaven.ard.  1698i. 

Ceveral  Letters  between  '^vvo  Ladies  ''-'herein  the  La"  fulness  ana  Vir- 
tue 01  A.t'tiiicial  eauty  are  nicely  debated. 

Telected  Letters  in  'T'wo  Volumes  by  Brown.  17C3. 

Ei  istola  Tolerentia.  Locke. 

Letters  to  Peisna.  Toland.  1704. 
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Letterd  cn  Enthu3ia=ir..  “^haf  ts'buri'’ . 1708* 

Letters  tc  a Ptuaent  at  the  University.  1715. 

Fan.iliar  Letters  of  Love,  'raliantry.  By  the  ^’its  of  the  Last 
ana  Present  1718. 

Fan.iliar  '^curtly  Letters.  Translated  hy  Eryv^en. 

Letters  on  ailtcn  and  Congrene . Cennis.  15S6. 

Letters  Ui:cn  Several  Occassions.  Eennis.  1396. 

/"ra^t  Letters  of  ’'onsieur  de  Balzac.  Translatea  oy  Thonias  Powell. 

This  list  of  letters  falls  far  short  of  representing 
the  entire  epistoliry  rutlic^tions  aiiring  the  l.^te  seventeenth 
ana  early  eighteenth  centuriss.  It  ^ces  not  contain  collections 
of  rr.erely  iiersonal  corres^;  ondence  but  rather  those  letters  deal- 
ing with  sore  social,  religious  or  r clitic.  1 rcbleirs  of  conteiLj.- 
crary  interest.  This  list  merely  gives  a slight  cortip  rehens  ion  of 
the  i oaularity  and  scope  of  letters. 

The  relative  importance  of  the  letter  in  this  perioa  is 
worthy  of  notice  for  it  is  evi..ent  that  the  letter  in  it=  univer- 
sal use  and  ap^-eal  must  hi.ve  been  very  influential.  The  student 
of  this  problem  finoa  that  the  letter  emerges  as  a worthy  contri- 
butor tc  the  ^.evelo,  ment  of  the  ne  .spaper,  the  familiar  or  period- 
ical ea-a'/jan.  the  novel;  the  literary  outgrowths  of  the  period 
uncier  dieenssi-.n.  After  the  ^leveloi  rent  oi  these  forn;s,  the  sub- 
jects of  the  e^^rlier  letters  v.ere  taken  over  and  tre..tea  in  therri . 
The  letter  served  then  as  an  admirable  transiti'_n  stage  because 
the  letters  hau  "no  peculiarity  but  tneir  for:!,  ana  nothing  ia  to 
be  reiv.sea  aardission  which  vvoul.>  be  proper  in  any  other  method  of 
treating  fixe  same  subject".  In  con’:ribu ting  to  the  newspaper,  the 
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essay^and  the  novel,  the  letter  narrowed  and  aefined  more  closely 
its_  own  scope.  It  was  enabled  to  serve  mere  graciously  as  a 
means  ci  social  intercourse  or  as  a concise  a.riji  eiiective  busi- 
ness meaiurn. 

Thus  in  the  history  of  the  familiar  letter  of  the  seven- 
teenth century,  it  is  my  purpose  in  this  paper,  to  show  how  this 
letter  contributed  to  the  aevelo^  ment  oi  the  newspaper,  the  fan:- 
iliar  cr  peric.^ical  essay,  ani  the  novel  in  the  late  seventeenth 
ariu.  early  eighteenth  centuries. 
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CHAPTFF  II 
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All  too  often,  '■  riters  of  the  history  of  Fnglish  nevv-e- 
par.ers.  Lave  au.opted  Pen  Jensen’s  facetious  characteri:iatiori  of 
the  early  ne'/a- ri t ers  v\ith  all  the  atsur^L  s :ag.;-eration  of  the 
way  in  which  the  ne  , spay  era  ther..selve5,  v'.ere  ceny  iled.  This  e-^- 
** oo s Td ii i on  hewsv-r,  n.'^y  illastrdte  the  coiLjfiioii  opiiixon  oi  tne  liittn* 
ner  of  nev<o  introv^ucticn  cut  not  tne  true  character  of  the  oe- 
ginnings  of  jcurnalisii. . The  e^rly  ne^vs-  .riters  and  the  first 
ne.’.s  journals  .^eserve  nuch  credit  for  their  contributions  to  ino..- 


srn  journalian.  In  r:-ny  of  the  .^.etw.il:,  j ourn  lie ts  of  t«.-Uwy 

■i. 

w.re  folio-ing  the  cc’.r~e  tla^ev..  by  the  seventee 'th  centi’ry.  ^ 
Fews-let*er  writers  an.i  eui  tors  such  ''v^thw*,niel  Butter,  Rocert 
L’>' strange  an^  Haniel  lefoo.  The  news-letter  was  tae  loost  in- 
lluential  fern  an^  the  fern  root  freT.uently  modeleu  after^thw.t 
contributea  to  the  early  nev.syaiers  for  it  served  as  the  connect- 
ing link  between  the  city  ana  the  co'-ixtry.  It  v.w  s tne  news  ais- 
triouter  . citen  the  only  coirr.cn  reancj  of  con;;unication  with 
the  .vorla  heyonv^  an  irn.e.ii  te  vicinity. 

The  news  systec.  in  England  feuna  then,  its  first  form 
in  the  n--  .a-letter  which  carried  on  all  nation..!  ana  internation- 
al comnunicatione  a-?  ell  as  Iccal  ajiu  intir..jte  rel_.ticns.  The 
-ristocracy  v.hile  enj:ylng  their  country  h.u.eo  hir..^  ^ rcfeasicnal 
letter- vri ters  to  k ey  then,  iniorn.ed  of  the  fer-^ign  news,  the 
news  in  town,  at  the  fonrt,  the  theatre-,  t^.verns  and  in  social 
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circles.  Magistrates  and  ether  impertant  officia,ls  had  re- 
course tc  these  pref  e - sicni.l  let  ter-  -vri ters  while  the  diplomat 
depended  upon  the  news-letter  to  carry  cn  his  aiiairs.  The  p rc- 
fessicn  cf  nev-.s-writer  ''oscan.e  a very  good  one  socially  ^na  finan- 
cially ana  continued  as  suc^,well  intc  the  eighteenth  century  ...1- 
theugh  it  was  r.aterially  affected  hy  the  aevelo.  rrisn b of  bhe  news- 
papers. The  aristocrats  often  scernea  the  plebeian  vulg.„rity  cf 
the  printed  sheet;  they  ^referred  eKclusive  ne^'.s.  Letters  Vvere 
especially  numercus  during  the  rigi:'.  supervision  of  the  press 
that  fcllov^eJ.  the  Ress tcr^t ion,  lor  although  newspapers  vvere  cen- 
surea,  the  neus-letters  escaped  an  i thus  their  _.op'Ularity  enjoyed 
a jr.ar'kea  increase. 

Another  news  r-ongering  vehicle  of  the  early  seventeenth 
century,  Wi.s  the  ne's  p-an:phlet  which  v^iated  b^.ct  tc  the  reign  cf 
Henry  VIII.  Phe  earliest  parrpnleis  were  coirpoaed  of  but  one 
^age  bnt  as  their  popularity  grew,  they  increosea  in  si^e.  hain- 
w..riiel  Butter  atanas  cut  here  as  the  busiest  and  rr.ost  efficient 
writer  cf  pan.phle t.-. . He  was  the  lirst  to  ; rint  ne.va  oi  the  aay 
upon  a single  sheet  a.nd  tc  publish  it  at  regijlar  intervu,ls  un- 
aer  a fairly  uniforn-.  title  in  a numbered  series.  In  this  enter- 
prise he  virtually  created  and  gave  life  to  the  London  Press'*'. 

In  1622  Butler  published  a newspaper  the  Weekly  Hews  fr^n>  Italy 
G erg. any , printca  lor  !lercurious  Pritannicus.  It  ;vaa  necess- 
ary lor  hlr  to  ootain  all  oi  nis  nev.'-  a-'roao.  since  tne  publica- 
tion cl  aorestlc  political  news  wr  s lorbi  .aen.  Gcn.e  years  later 

l.-Bee  the  Introducti'^n  to  Jcn^='cn’s  Rta;  le  of  Mews . Edited  by 
Le  ^’inter,  I^ew  yorl,  19C5. 
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iiut.ter  took  ]:c.rt  in  the  eaiting  of  a hlet  of  five  quarto- 
pa^^'es  Warranted  Tidin^ys  fror:  Irelc-.nd.  When  the  contribution  of 
the  ne'.";3-letter  to  the  newspaper  is  considered,  the  work  of  this 
can  is  oi  especial  injpcrtance  fcr  his  newspax.er  publication's 
ccc'.e  as  'airect  outgrowths  of  his  earlier  exp-erience  with  news- 
letters . 

?crjLe  twenty  years  later,  in  1341,  the  ?tar  Chairfosr  was 
abolished.  This  act  removed  from  the  news-vriters  the  constant 
1 car  01  pi.nishment  for  the  penning  of  an  unfortunate  wor^.  The' 
freedom,  of  the  ji.resf.  gained  in  1341,  together  with  the  general 
interest  in  ne<<s,  dom:3stic  c,hd  foreign,  released  a torrent  of 
news  sheets  which  very  largely  ii=<placea  the  news-letters.  The 
professional  letter-writer  naturally  felt  resentment  against  the 
tnriving  ne'..s  journals  since  by  them,  they  were  dei  rived  of  a 
comlortable  income.  Ben  Jenson  v.rote  ci  the  nevvs;  :-q.  er  intruu.ers 
as  "hungering  c-na  tnir sting  ^r-.fter  iu^li-'hea  ft.m.phleto,  set  out 
every  Saturday  but  m-auc  all  at  hom:e  ..nd  no  syllable  of  truth  in 
them  than  which  there  cannot  be  a greater  disease  in  Tature  nor 
ocorn  j.ut  iq  on  tim;e".  Ke  .^escribeu.  ti^e  Weekly  Nei.a  afe  a "weekly 
chest  to  vira'v  r oney"  . 

These  nevvs  sheets  of  the  seventeenth  century  incluu.ed 
w.  grotesque  collection  of  Merceries  (tl.is  seems  to  h-.ve  been  the 
i- 0^  ular  nam.e  for  news  sheets}  con.sisting  oi  everything  old 

recoveries"  of  the  sixteenth  century  to  those  papers  suggestive 
of  'die  mcaern  vj.riety.  There  '^  ere  the  Muses  L'crcuri  e,  the  then- 
j;_ercur^,  bercurlua  ^ul Icus,  ’’ercur iu s ~^  ra  -T  a t Icus  and  Mercurj.ua 
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P 0 1 i t i cu a while  many  other  papers  haa  teen  called  originally  a 
mercury  of  acme  sort. 

After  1341,  these  papers  ran  rampant  in  their  publish- 
ing of  parliamentary  news.  As  a result,  ^f^arliament  passed  the 
Licer.sin . Act  in  1582,  which  limited  the  number  oi  the  ^.apers 
publiehea  as  well:  as  the  content.  In  this  -ict,  the  Restoration 
Government  proved  itself  to  be  not  so  lenient  with  the  press  as 
the  Governr'ient  of  the  Comm.on'  ealth  haa  been.  The  year  lollowing 
the  p.'Bsage  oi  the  Licensing:  Act,  Parliament  appointea  nocej-t 
L' Estrange,  Purveyor  of  the  "Pre^!.^,  with  "the  sole  privilege  oi 
writing',  printing,  anP  publi-^hing  all  narratives,  auverti sen.ents 
^no.  p'ercuries"  . He  conducted  the  two  official  newsp-ap  ers/  The 
Intelligencer  an^  The  News . This  Government  legislation,  how- 
ever, wee  ineffective  in  supp-re  ssing  the  nev  s enthusiasts  and 
their  papers.  This  l-..ck  of  success  v.as  due  in  part  to  the  fact 
that  almost  witnout  exception,  cveav  literary  mian  of  the  late 
seventeenth  century,  useu  his  pen  in  v^evelcping  the  newspa^.ers. 
Asa  rale,  the^e  literary  men  made  their  contributions  under 
pseuuonyrrs.  The -.e  sar.e  literary  m.en  asked  questions  of  the  Mer- 
curies for  enlightenment,  en^.  they  were  also  interesteu  in  answer 
ing  the  queries  of  others.  It  was  through  the  chi.nnel.s  of  "Ques- 
tiona  ana  Answers"  t:u;.t  the  n.en  oi  let:ers  showed  their  keen  in- 
sight into  hum.an  nature  an.,  their  'j.i  i recic-.tion  of  social  prob- 
lems— the  interests  which  ro«e  very  naturally  fron,  the  intin.ate, 
controversial,  gossiping,  '.n.\  iniellectual  life  oi  laose  aays 
anu  nights  s]  ent  in  the  Pol i ee-housee  which  ch;.racterii.eu  the 
reign  of  Queen  Anne  an.  the  period  ; reesaing. 
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Acccrding;  to  cns  vrri'ter  of  this  period  there  Vvare 
''5CCC.  of  these  nuisances"  at  cne  opening  oi  tne  eighteenth  cent- 
ury. However  these  coffee-houses  yossessed  great  literary  sig- 
nificance and  influence.  "^hev  were  veritable  n^agic  calarons  of 
news — ever3'’thing  carre  up  lor  its  share  cf  discussion  at  the  cof- 
fee-house. The  frequenters  of  ~he  ccf fee-houses  entered  with  the 
question,  "l?/hat  ne  s have  you,  I/'aster?’’.  "None"  would  have  been 
an  inconceivable  reply.  H^'ery  type  ana  eve.ry  class  were  regular 
visiters  lor  it  was  true  that 

"■^ou  i?ay  see  there  what  faehiens  are 
How  periwigs  are  curled. 

Ana  for  a ^.-snny  y.u  rray  hear 
All  novels  in  the  < orld. 


The  gentle  ce£u,  too,  joins  in  wise  aecate 
Aajusts  nis  cravat  ana  relcrns  the  st^.te."  ^ 

Although,  these  rhyr.es  give  i-,  clever  ; icture  cf  the  nore 
auperiicial  liie  of  tiie  cell  ee-houses,  they  ao  not  snow  that 
these  resorts  cont-.inea  iniinitely  mere  than  curled  ^eri/>(lgs  and 
gentle  ..eaua.  '^uch  men  as  Hwift,  Tteele,  Ad..cison,  Dryaen,  Heloe, 
ana  Pope,  irec.uentea  tiiese  ] laces.  In  fact,  tne  atmosp  .^ere  of 
the  coffee-houses  the  whole  of  the  literature  cf  Queen 

Anne's  reign.  The  literary  ta.-.tes  of  the  town  v.ere  directed  ana 
ri.anipAilated  by  the  coffee-house  deirdgoas  holaing  lorth  at  Will's, 
at  Wnite's  or  at  tne  urecian  . tjotn  ueioe  ana  ciwixt  naa  con- 
ceivea  tne  luea  of  an  English  ^caaemy.  The  coilee-house  to  a cer- 

1.- Lob  ban’s  Fncrlish  R'saays  - London.  P.  XXI. 
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tain  extent  was  the  realization  oi  tho.t  conception. 

The  pcsoitilities  for  gaining  information  at  the  coffee- 
houses anci  similar  cluhs  is  vividly  set  fortli  hy  a news-letter 
writer  in  the  Fpectator  525. 

"In  order  to  ri.ake  myself  useful,  I am;  early  in  the  anu±- 
cham;ter  where  I thrust  n.y  head  into  the  thick  ci  the  prest>  and 
catch  the  news  at  the  opening  of  the  door  while  it  is  warm^ 
Fometimes  I stand  cy  the  beefeaters  ana  take  the  as  it 

passes  ty  ii.e — a.t  other  tiHiSs  I lay  m.y  ear  close  to  the  v\a±l  and 
such  in  m.an'''’  a valuable  whisper  as  it  mins  in  a straight  line 
from  corner  to  corner.  ’^Tien  I an:  weary  of  s tanking  I repair  to 

one  of  the  neighboring  coffee-houses  anu  lorestall 

the  evening  post  by  two  hours." 

Ae  centers  of  ne'vs,  the  col f ee-housee  enccuragea  the 
nev*spc.pers.  The  f rerpuenters  of  the  coffee-houses  u.iscussea  and 
then  gave  forth  the  news  "ith  their  particular  interpretive  col- 
oring. Th'^irs  was  a p owerful  influence  in  as  much  as  it  guia.ed 
the  opinions  of  the  day  and  allied  itself  with  the  aevelopmient 
of  the  perio-^ical  essay.  It  was  therefore  eminently  natural 
for  the  e^irly  essayists  on  the  lookout  for  a simple  aevice  by 
which  to  give  some  degree  of  unity  to  their  loose  sallies,  to 
ccvail  them.selves  ol  this  p reborn  ina ting  feature,  the  coffee- 
houses as  a background  for  what  they  wrote. 

From  1621,  the  tim.e  marking  the  ap^  e.-rance  of  the 
Feei»  ly  News,  until  the  close  of  the  century,  the  numoers  of  the 
news  sheets  hcid  increased  in  a remarkable  way  although  there  hau. 
not  been  a great  advance  in  the  fcrr  of  the  nevvs  eheeta.  In 
ldo3,  Pccert  L'Fstrange  putlishea  weekly,  the  Intelligencer  , the 
flr-t  p,aper  authorize-.,  by  the  governm.ent  unaer  the  Licensing  Act. 

1. -Taken  fromi  a letter  a cdrefcsei  to  ¥r.  'Spectator. 

The  Srectator  Nov  25,  1714. 
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pai:er  -.vhich  charrpioneci  part]'-  politics,  suggsotel  the  n.olern 
, nevv3x:arer  in  its  direct  ir.anner  oi  presenting  ne-.vs  as  facts.  Two 
years  later  the  Intelligencer  took  the  name  of  Oxford  Gazette 
and  finally  just  the  nane  Oaite tte,  in  each  case,  the  pai:er  con- 
tinued to  "^e  ''printed  v\ith  authority". 

The  London  Gazette,  which  thrived  fcr  a number  cf  years, 
v'.'o,s  mt:de  up  cf  short  ne;.s  j.aragra':hs  concerning  foreign  and  lo- 
cal interests.  The  material  lor  this  paper  was  gained  from  let- 
ters which  often  aipearsa  in  the  paper.  Luring  this  period,  the 
gust  for  comment  upon  political  and  religious  situations  increasea 
until  that  when  cny thing  in  lighter  vein  Wi  s attempted  it  was  apt 
to  appear  in  the  fcrr'  oi  m:ock  news  and  dep-enaed  for  its  appeal 
cn  the  satirical  or  burlesciue  handing  of  its  items  and  anec- 
dotes. As  a result  side  by  side  with  the  ]_:ai:ers  "printed  with 
authority"  were  ; rinted  the  L!er euros  Inf  ernus  and  ^-rewa  from  Par- 
ns.asus  cf  purely  jocular  and  facetious  intent.  Following  the 
accession  cf  William  III,  religious  and  :;olitical  squables  les- 
sened. As  a result,  peoj  Is  took  mere  interest  in  periovu.iCw.ls 
that  tonded  twway  from’  fw.cticnd  aiscussions  toward  the  literw.ry 
mwwgaxine.  Such  a paper  a.s  tlie  London  Gazette  lost  some  of  its 
poxularity  in  favor  cf  the  Athenian  Oracle  , Gentleman ' a ila, ;a- 
and  Town  Talk  of  the  early  eighteenth  century.  However 
newspapers  still  flourished  as  did  the  nevvs-letter  both  printed 
and  in  manuscrix-t  form;.  These  letters  continued  cn  sale  through  - 
cut  the  first  quarter  of  the  eighteenth  century,  for  country 
corres^ cnaence;  often  with  apace  left  at  the  beginning  and  ena 
for  the  personal  address  ana  private  item.s  of  news  and  with  a 
blank  fourth  p^b®  vvhicn  served  as  an  envelope. 
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In  169C,  John  Dutton  began  the  publication  of  a penny 
paper.  The  Athenian  Oracle  which  was  the  realisation  of  his  or- 
iginal idea,  of  combining*  information  with  news.  Dutton  aescribed 
this  paper  as  "a  schem.e  to  answer  a series  of  -questions  monthly; 
the  Querist  being  concealed".  Besides  discharging  the  rather 
stupendous  task  of  answering  these  questions  Dutton  publishea 
lists  of  bocks  suggestive  for  "the  study  of  various  subjects  such 
as  history,  aivinity,  poetry;  English  and  foreign".  This  paper 
Ww.3  of  real  value  possessing  literary  quality  as  well  as  news 
itsn.s.  Literary  men  ,\ere  glad  to  furnish  m.aterial;  Ten.ple,  Tate, 
Defoe  and  Swift  were  contributors  to  the  Athenian  Oracle . In 
17C3,  these  papers  were  ccliectea  and  ^.ublished  by  a Bookseller 
who  told  the  ^ec.der  that,  " ' twas  a '^reiit  Pity  a Project  so  uni- 
versal and  so  informing  should  dye  and  never  be  revived,  espec- 
ially seeing  the  Common. ealth  cf  Learning  woula  be  the  greatest 
sufferer  in  that  case". 

The  Athenian  Oracle  was  described  as"being  an  entire 
collection  cf  valuable  ?,uestions  ana  answers  in  the  old  Athen- 
ian -'ercur'"  interrr.ixed  with  other  things,  to  which  is  added  an 
alphabetical  table  for  the  speedy  finding  oi  any  questions". 

The  queries  widely  Vi.ried  from.  "Can  Fishes  be  su,id  to  breathe" 
to  .hether  or  net  the  "torments  of  the  aac.ned  are  visible  to 

the  o«_ints  in  heiven"  or  again  whether  or  not  "oeparate  sjuIs 

retain  their  individuation  or  are  all  turned  into  one  ccmri.on 
soul".  There  we're  questions  of  love,  honor,  iiome  problems  w-uid 
cures.  Questions  were  not  only  ^ opulu.r  but  they  seemied  tc  be 
chronic  in  the  ^^ctive  .'^^in  e oi  the  men  crowding  the  cof i ee-heuses 

w^nxious  to  h...,ve  their  pet  queries  anawersa  by  a rinteu  oracle". 


-I 


i 1.-  ...  . , 

^.1! 

^ :\iM  ' l.‘Si.  nu 


iV,.'V  IT? 


■ uC  -i.JlnA  A i' 


* 4 


i'*  - • j.  > 

v>  .".  J»  .V  ;v-rf 


' i- -r-  :-  , 

■*  , ' ‘..  * - 


'*-»L 


0^. 


♦aw  -.w^ 


1-1  tl>  r Tif  /e  .4  fiMi 

■:.-  - ^ ’ ■ " ^ ‘ 

4.v'^-Si>  i*,r^  tvit«<*M  •• 


A '^3  ^ V 

4.:  . My’:  ...4.,^  ^nJfc'.  . '"Taivi  .vilrtr- lii  >4 

■lea  '<«  * " 1’ — i(  _ j;  |... ,' » ■*  jZ  >C’X*i7  ©»••» 

* ^i..  •«  . „X^,  #n#«-  a»-9  • • '-ol' 

o..;  *.  ..'  ■,  *.  :i?i  0 


Sfr  ' 


^ « 


♦ tw  t ♦ i-  5 2 UU'  . ' V ^ 4 1-  XCfr  3fl: ! rt  • u 4- 

A.;:- 


'I 


. ♦‘•'y -Jt  --■•  J 3..^  I itoOiaj  g 


*':« 


■ *1^ 


-o  - . i^__  „ . . ....  _ _ — . , 

'Lii'i 

* i * 


V9  « ,y 


*r  4 


."r-^ro.  ‘4«li,.^ 

■'>. 

-A  - W .‘.  tilr.-  ;aT 

. ..£*'*  £To^i^ 


»"»»*  .4  « ' 


^ u- 


n 


:.i  p-  u»A  tfittX^i 

s'  ' 4/'  ■ ^ ■ 

'••*♦^0  A-i^  I-*'  - 

«»•  '«&*^^**  Jliif - .j" 


" \ ■ ■ . = ■"  '-  ■ 


p. 


♦ . i 

■ j '.'  -i I ' -'  ®id(* 


jj.'v-.  >i-'T  ..‘j,-#<w-/N  At; 


. .a  ■ * ■?i“^-  ■»  j ^ 


m 


v"  1 


rrl 


.*i' ,' 


2 .'•*  ^ ^;4  (-:^ii 


V • 


-21- 

Nc  Ciussticn  was  too  absurd,  too  trite  or  too  r hiloso^.hical,  to  be 
wUisvvered  by  John  Tutton's  Oracle . As  the  pai,er  flourished,  it 
became  more  literary  growing  toward  the  j.eriodicc.1  essay.  A 
similar  tendency  is  also  noted  in  the  Oentleman ' s J ournal  and 
is  exerr.r  lii iea  elsewhere. 

The  Oentlemo.n ' s Journal  was  not  however,  of  English 
origin.  In  1392,  Peter  ^^.nthony  Ectteaux,  a Frenchman,  plannea 
and  develoj  ed  this  ’ ajer.  Jor  the  work,  he  foun^  a i:rototyps 
in  ^ Her  curie  Oalant , a monthly  j;.ai:er  a^yearing  in  Paris  in 
IB'^S  —1374  ano  from.  13’^8  — 16'~9.  This  was  a ndscealany  th^^t 
owevj.  its  ;Oi.ul^rity  to  the  prominsnce  ■.■.hich  it  gc^ve  to  court 
news,  light  bits  of  g .llantry,  a few  songs  eet  to  music,  -nd  a 
few  engri*vings.  Each  number  a;  y oared  in  the  forir.  of  a letter 
to  a la.dy  who  haa  gone  from  Paris  to  the  yro vines s but  who 
wishes  to  kee;  in  touch  -ith  the  "beaux  esirits".  hotteaux 
states  that  ^ "'ecurie  his  in-;  iration. 

In  the  title  of  his  ^a;  ?r.  The  Gentleman's  Jouriio.1 
or  h on t h 1 / i s c e 1 lw>n y , "By  way  of  Letter  to  a Gentleri;an  in 
the  Feuntry,  Consisting  of  Fames,  History,  Philosoyy,  Poetry, 
Music,  Transl..ti  :na,  etc.','  Fatteaux  ex^-recses  l.is  intention  vf 
using  the  e;  istolary  forD..f  . bach  number  of  tne  Journal  begins 
like  a ; ereond  letter  to  seme  corres^  ondent  and  each  is  signeu, 
"I  t Sir,  Your  Most  Hnrole  “Servant,  ^.h.  (P-ot-.r  hatteaux}  . 

"'hen  c.  new  corrvs;  ondent  -.as  in*:roAiced,  I'atteau.x  often  em;  loyed 
a few  lines  of  editorial  exylanation  in  order  to  connect  the 
content  of  the  ;.aper,  raking  it  more  consistent.  In  recogni- 
tion of  the  difficulties  in  rr'aintaining  coherence  while  adher- 
ing strictly  to  the  letter  forr:,  Matteaux  stated,  "It  is  im- 
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pOBsi’ole  to  kee]:  any  order  in  letter  such  as  mine  is.  I an;  ob- 
liged to  fall  from  serious  matter  to  some  of  quite  a different 
nature.”  ?-hile  .cverccming  these  t rcbleir.s,  he  beconie  a master 
hand  in  the  use  of  editorial  transitions. 

Althou^’h  some  of  the  material  of  the  Gentleman’s  Jour- 
nal  was  trivial,  there  was  much  that  was  reprssisntative  of  the 
age.  The  paper  contained  a great  many  literu.ry  criticisms, 
bock  reviews,  announcements  of  new  books,  ana  aramatic  notes  of 
special  interest.  Certain  critics  give  to  this  magazine  a . Iw.ce 
;:.3  the  first  English  rr;a<raiine  cl  light  literature  that  offers 
a parallel  to  the  modern  magazine  of  a similar  nature,  in  as 
much  as  this  paper  preceded  the  Tatler  seventeen  years  ana  the 
Cv.  rctttt  .r  nineteen  years. "*■ 

In  summ.ing  u^  the  important  char- cterist  ics  of  this 
mag^iiine,  it  may  be  noted  that  the  Gentlem.an ' s Journal  wiu.s 
up  entirely  of  letters;  the  editorials  as  well  the  m.ore  triv- 
ial items  of  news,  appearing  in  the  epistolary  form.  The 
^eal  of  this  paper  was  almost  nniversw-l.  It  '.v^vS  broad  in  its 
interests  ana  it  preosnted  these  interests  adjTiirably.  Lastly  , 
this  journal  \as  tending  sc  rap  illy  to.ara  a literary  magazine 
th^t  it  may  be  called  a lit-r.ary  paper  as  well  as  a news  paper. 

!''at  teaux’ s excellent  use  of  the  letter  continued  the  popularity 
of  thc.t  for!'  in  journalistic  work. 

"^he  ye^^re  f -llowing  the  public-.tion  of  the  Gentleman ’ 3 
Journal,  the  Poet  Boy  and  the  Fly in ■ Post,  single  news  sheets, 

Tory  and  Fhig  respectively,  appeared  published  Tuesday,  T'hurs- 

1. -Fester,  rcrcthy,  Furly  "Precureors  of  Our  Present  Day  Misceilw.ny 
hodern  Lan<nia,-..  gu';  It  cat  ion,  KXXII^ 

BeS^S9eaBm^aeSaMaaBaBB9Ba=BBSS9S9BSOBB9!^B^B9SBeBSSSa9BBSEBSSXSBBBBaBBaaHMaaeB^B^^B99a 


■ -■  ■■■  ■ ' . a 

t - . -jt , I * » f o-'t 

:..r^v$jM^!'  -‘- 'fi^'i't  ;:-.^  •i"  ^4^ 

* ■ ;.' HfJ.  -i-*^  " 

If '^lii-  nui|^ 


. ^ • ..  j5  <•  *S*  !!»^-  S iC  V?  - '' 


• ?■  •■- 


/ 1 : « 


"<;‘.*,sa:ir-*<  5^  , 


■s 


*4-3  ‘•‘.V  •>  - 


:iV  •^I.!'  * - r.;:.  ’isa  * ^ h ' ••  ; 

f #■**! 


f - >' 


1 i'JS*  , , 

* ‘-i^.-i*  - •*  i S'  1^ 

« 

,V'  ..  *7> 


W&it-''--  -'C  tt». • * 

t-  '■  *'  ' - . X ‘ ' 

'■'  t 


s'\. 


- -^S  « t !^i;'-0  ik j| < • *•  C -A^  ^ *' 


■<*  '’f'- 


-v; 


'-V-V 


ik-^* 


♦ *- 


»L  , - .■•^■<*(L#-  • - ^iJiJ  /t1*'  ^jjjll|' **•'''  -*'-»■**  1-*  ;'■  ^ 


. .?  ■ >v-j:,,r.  . :.t^  ii,% 

. X -1^  ^ -T  ‘^U  ■"»*•  ■- * 4^ 


r-— ..  ;■  t ; 


. . . ■^♦-  I 


1 1 


f \ - 


I . <2®  t I* 


‘fV 


^J£ 


fc  ^ 


r. ' . - /'■•-:  1 


#>■  «f 


jtL*  u I I4  var^-  * 


■ fri] 


• ' r 


.. — 


■'T.  i 

-■  - Jf» 


♦ • - * ■ ■-.■"! 

■ — -1-^ 

' - * - *'  ‘ -;  r 

ev.  J . i 


. ,A  ■ , |jk^  N ■-  


-33- 

Da,y  ana  Saturday.  Th^se  papers  which  aealt  in  dome 8 tic  and 
foreign  n3'-.s,were  distinctli*  nev^opax  ere . News  was  printea 
very  informally  and  in  the  style  an^  conversational  tone  of 
the  letter  even  though  the  letter  fonr.  was  not  adhered  to  in 
every  case.  The  following  ne '.s  items  depict  the  general  style 
very  successfully;  "On  Thursday  last,  we  rsceivea  letters  from. 
Colonel  Lillings tome  dated  in  the  “Spanish  tcv^n  in  J...m.aiCc.,  the 
second  of  September,  vvith  the  p .rticul..rs  of  his  expsaition  a- 

gainst  Hispanola  in  conjunct  ion  with  the  Cpani.-ras. He 

dignifies  that  he  took  C-.pe  Foansway  where  he  founu  5?  pieces 
of  lo.rge  cannon.  The  letter  ^dds  that  the  Colonel  u,nd  -vll  his 
men  .^re  healthy  but  u,  on  their  first  coming  to  the  islana,  he 
w.nd  sever-.l  of  hie  m.en  v ere  sick."  All  the  foreign  news  thus 
CwJi.e  to  ’"nglan.i  in  lette.s  -nd  was  pu'*lished  in  ;-n  e;  iatol-.ry 
style,  '^hese  papers  o^. -med  the  w.-.y  for  the  first  English  aaily 
nev<spw.p  er . 

The  initio.l  ye.-r  of  the  eighteenth  century  seemed  to 
foreshadow  better  things  for  the  professional  vriter  bec.^use 
of  ne'v  ccnuiticns  in  the  book  ana  newspaper  trades.  The  j^i- 
censing  Act  lapsed  in  1695  am  from  that  tic.e  on  there  mi 
increasea  relaxation  on  the  part  of  the  government  towards  ,,  ro- 
feasional  -..riters  ar.u  their  work.  Mew  iui.liahing  houses  aj.pearea 
as  well  as  an  increasea  number  of  publications  but  cpji.'osea  to 
these  favorable  conaitions,  there  still  remained  the  deadening 
influence  of  private  patronag-.  which  was  being  repl^ccea  to  some 
extent  in  the  subserviency  of  authors  to  political  leaaers.  All 
news  periodicals  such  as  the  Fl'^ln  ^o  . t anu.  the  Post  Boy  ^ro- 
bably  had  secret  subsidies  from,  political  machines  ana  their 
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i- r c *rity  due  in  pnrt  to  this  us  well  as  the  y of 

1 . 
nev;u.  Alrenuy  the  voice  of  the  f, ress  hau  become  a voice  oi 

pov. er  to  be  reckoned  with  in  the  ]:olitical  world. 

The  first  LLecade  of  the  eighteenth  century  witnesaea 
a remarkable  growth  of  the  newspaper  in^Jt-Ustry.  In  17C2,  the 
Ew.il.'  Courant  was  rublished  for  the  first  time  opening  the  fidu 
for  daily  newspapers  in  Fnglan-t.  In  the  beginning  this  paper, 
maue  Up  in  large  part  of  translations,  could  p roviae  news  0- 
ncugh  but  for  one  side  of  a sinrle  sheet.  The  other  sine  was 
soon  fillca  with  advertisements  anu  some  news.  It  continued 
in  this  forn  until  1735  un..er  the  control  of  a very  versatile 
writer,  Samuel  Buckley. 

'^’vo  years  after  the  first  appearance  of  tj'.e  Daily 
Courant,  Daniel  Defoe  came  forward  with  his  Peview  which  he 
published  unaidea  ■'jntil  1713.  His  -p^re  h.-ve  never  been  re- 
printed from  the  original  ei_:.t  vclames  anl  su- p lementary 
ninth  vcl’nr.e  preserved  in  the  ’British  Huseum.  The  Be  view  was 
a gre  t success  for  Pefes  was  a master  of  Journalistic  art  in 
aux  its  branches.  In  fact,  he  ^evelo^  eo.  the  prpt':type  :f  the 
le^din^  article  in  his  sc-Cc lied  "Letter  Intrcauction"  written 
upon  some  subject  of  general  interest  anu  ^ l-CCa  at  tne  com- 
iiiencerent  of  each  nun'.her.  /Itnourh  in  his  B^eface  to  Vol.-urne  I, 
Defoe  anncunced  that  he  did  not  ;ish  to  receive  letters  to  oe 
..nowered  in  the  Be  view,  he  not  only  used  the  letter  form  but 
_l-:o  the  letter  sfyle  .n.,  ..iction.  He  exemp  lifiea  belief  in 

l.-^tevens,  b _ rty  7 oil  tics  ^n  ""n-lish  Journalism  17C.^  - 
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his  C'.vn  atilt srr.ent  that  letters  are  intended  as  reseir/olances  of 
ccnversation  ana  the  chief  excellencies  cf  ccnversaticn  ^re  gcca 
hu2.:ur  and.  goc^  brsiding  . ’Tefce  always  extendsa  his  peracnc^l- 
ity  tc  dcr.inate  his  newspaper  writing  as  it  did  his  private 
letters.  He  was  always  interested  in  econon.ic  and  social  nevvs;- 
and  in  emphasizing  these  things  he  aia  much  tc  transforn.  news- 
pap  rs  froH;  rabid  political  pamphlets  to  registers  of  social  nevvs, 
veaicies  ef  social  ...iscp'!  sit  ions  scmetimes  serious  but  always 
spirited  full  ci  bright  energy."  After  1713,  Tefoe  .<rote 
for  :'ist*s  and  Api:  lebee ' ■-  journal,  the  I'onthly  liercuriuo  Poli- 
t i cu 8 , the  weekly  rcrmer’s  ’’’^ew s-Letters,  (1715  - 1718)  which 
.’.ere  in  m.^nuscripts  and  not  printed,  ana  the  ^’hiitehall  TTvenin;?: 

- ost  ain^^l^  leaf  folic  p'rintea  aaily. 

Considering  the  ■'■ork  of  lefce,  hie  greatest  contribu- 
tion tc  literature  during  the  first  fifteen  years  of  the  eigh- 
teenth century  was  his  Review.  This  is  of  special  significance 

considering  the  ccntributlon  cf  the  fam.iliar  letter  to  the  news- 

0 

first,  in  the  fc.ct  that,  Eefoe,  in  cre.uting  the  rot_^ty,.e 
for  the  dcaern  "leaaing  article",  usea  the  letter  form;  ssconu, 
in  the  "Special  Tcrres;  ondence"  he  usea  the  letter  form  ana 
third;  in  the  content  t.,nd  style  of  the  pa;  er,  Lefoe  not  only  in- 
ccr^-oratea  the  stylistic  characteristics  of  his  own  letters  but 
...loO  that  of  the  epistles  of  the  early  news-letter  writers. 

As  the  eighteenth  century  aavanced,  conaitions  continuea 
to  oeccrr.e  more  favorable  to  printers  aria  puolishera.  In  17C9 
the  Copyright  Lw^v,  ^assea.  This  vvas  a aistinct  victory  for 
all  publishers  o.nd  -ided  to  the,  ;0'sr  of  all  ^^rof essional  writers. 
In  this  same  year  aipearsd  the  7- tier  published  by  Plchara  Steele 
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thrc-T  ticie-s  v/aekly.  until  Jjinuary  2.  1711.  Steel  J.e3i;^ne^  the 
oco-^e  zi  the  Tut ler  to  err.brace  the  three  yrcvincee  of  "rr.unners, 
literature  and  olitice"  . This  yaper  v.as,  moreover,  a conscious 
moral  effort;  an  attempt  to  improve  eocial  coni^itions.  Ti-ibute 
must  he  ^'aid  to  “Steels  loe cause  he  made  a distinctly  cri^iniil  Uw..- 
Vc.ncem.ent  over  former  papers  for  according  tc  Labban's  in  his 
En^.lish  Essays,  "If  Steele  had  taken  his  iaeas  from  any  other 
p«,per,  he  wcul.:.  have  saia  so".  Steele  usea  the  letter  form  througl 
cut  for  he  sciw.,  "It  seem;ed  the  micst  prc;-er  method  to  form  it  by 
way  of  a letter  of  intelligence".  Steele  was  probably  influencea 
in  this  stateir.ent  by  the  gener?.l  practice  of  incor;  creating  the 
epistol-ry  form  in  Journctliotic  publications.  Only  the  first 
eighty  three  numbers  of  ti.e  Tat ler  may  ue  properly  cdlewi  news- 
pc.pers  for  they  ..lone  contain  actual  ne-.s  iten:s,  because  of  the 
aeci.xed  tenaency  of  *^he  paper  toaard  the  perioaic.:.!  essc^y.  Ac- 
car'..ing  to  Steele  tne  contents  of  the  p.-^,  er  v,  ere  to  be  uividea 
-n...  given  cut  in  various  departm.ents  of  the  po.,.er,  a h-.lf  sheet 
of  each  number  of  the  ..per  was  left  blank  so  that  the  .most 
recent  nev.s  mi^ht  be  written  in  ..s  acne  in  the  earlier  sheets. 

In  publishing  the  "".^tler  . Steels  not  only  aac^. ted  the 
..ctu..!  letter  form  but  he  alao  cre..ted  his  can  characters  for 
corresi-cnuents,  using  the  style  v.na  aiction  of  the  seventeenth 
century  ne e-letter  presenting  ni’us  in  the  sun.e  general  f..shion. 
Steele  auaea  t..  fresh  vigor  to  journaliem,  ^ colorful  sym^.  athet  ic 
ana  human  intere.st  to  enery  thing  he  wrote,  an  inimeasu ruble  con- 
tribution. 

.baaisen  hau  teen  a contributor  to  the  Tatler . aiding 
'^ttele  In  its  publication.  After  the  discontinuation  of  the 
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Tut ler  in  Aaiison  tool  the  leao.  in  intrctucin^^  the 

ieclax  but  Steele  fcllcwel,  writing  the  entire  eeccnd  nuiiiber  ana. 
ccntinuea  writing  ?o  that  this  paper  was  in  reality  a collabor- 
wvticn  between  Addison  and.  Steele.  The  Spectator  was  not  a news- 
paper but  rather  a aeries  of  periodical  essays  written  in  letter 
fern.  The  “Spectator  - essays  possessed  the  inf orrr.w^li ty,  easej 
ana  sympathetic  humor  of  the  Tatler  papers  together  with  a markea 
improvement  in  grace  and  choice  of  diction.  Aaaison  was  always 
interested  in  style  ana  this  influence  is  shown  in  the  Spectator  . 
From  the  first  number,  The  ectator  enjoyed  greater  popularity 
than  haa  the  ""atler  because  through  rearing  the  earlier  publi- 
cation the  pu'-lic  haa  been  educatea  to  d^,preciate  its  successor. 

The  '"atler  and  'Spectator  were,  without  doubt,  the  most 
successful  journalistic  enterprises  of  the  early  eighteenth  cen- 
tury. They  were  extremely  p.cpular;  in  Furop  e o,s  well  as  in  Eng- 
lu,na  great  nuro' ers  of  io.i  tatb°rs^  a^.:p  eared  s^  ringing  up  over  night. 
The  o,.  ularity  of  the  letter  as  a literary  ferr-  may  be  measurea 
in  p>.rt  by  the  success  of  these' two  p.-.pers  and  the  numerous  o,t- 
temp-ts  to  imitate  them  in  the  Pe-'^atler,  "^h=  ."^emale  Tatler,  anu 

others,  however,  despite  its  popularity,  this  type  of  paper 

coula  net  replace  the  newspapers. 

In  171C,  there  appearca  a new  weekly  newspaper,  the  Ex- 
aminer, eaitcu  by  Swift.  ”he  first  number  of  this  p..^.  er  was  puD- 

liahed  in  the  popul.^.r  epistolary  style  with  this  ii.te  by  the  su- 
itor, "'  y chief  business  will  be  to  instruct  my  countrymen  and  per- 
haps I may  endeavor  now  and  then  to  divert  them".  This  pii,,er 
aiv..  not  concern  iteolf  with  "wit,  f-lse  learning  ana  fglse  oli- 
tice  and  p..inted  ladies",  ’'ut  rather  commented  on  other  pap^ers 
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«.r.w.  comii'.on  cccurrenced.  The  Taaniner  contiiineci  hut  one  sheet 
hnlf  of  which  ',vas  taken  u^:  in  aavert iseir.ent s . The  discussions 
were  given  in  letters  followed  or  ^ireceaeu  by  an  eaitorial  note 
of  explanation.  This  nethod,  connr.only  employed  in  connection 
with  the  letters,  added  coherence  to  the  general  structure. 

The  G^uardian,  a daily  i apsr  edited  by  Steele  ax:p  eared  in 
1713,  assisted  by  A-^lison  and  others  who  wrote  under  tlie  niu:;e 
of  'Tester  Ironsides,  K'sryuire.  This  pai;er  was  very  simila.r  to 
the  Examiner,  employ in>3  the  letter  \<ith  editorial  notes.  IJestor 
Ironsides  chose  the  Sc.me  r.Si^ns  of  introduction  that  Isaac  Pick- 
erstw.ff  used  in  the  Tatl>r  . The  letter  fren.  the  pen  of  an  im- 
-.^inary  character  ^aa  such  a comfortable  literary  medium  fer  it 
allowed  the  editor  to  criticiae  the  theories  ana  policies  as 
strongly  as  he  saW  fit  throu  11  the  words  of  some  su>  ; osedly  un- 
known  corres;  endent  thus  saving  his  own  head  from  the  wrath  of  the 
irate  c;-,.  ositicn. 

Another  very  interesting  le tter-p ai:  er,  suggesting  the 
Gcntlem:an  * a Journal  was  Tov.n  T>.lk  first  publishea  in  1715. 

This  paper  was  comi.  ossa  of  a series  of  letters  written  by  the 
contributors  of  the  Tatler  , Spectator  , ana  Guara.ian,  addressca 
to  a laay  in  the  country  for  the  ;ur^ose  of  relating  "everything 
which  passes  In  town".  The  writer  eften  hesitates  sending  all 
tne  nevvs  for  at  times,  "it  would  expose  the  rec.der  to  hear  many 
im^.  ert  inences  from  which  the  greatness  of  your  understanding  and 
dignity  of  your  virtue  oughl  to  aefend  you".  Thus  in  aiscussing 
the  King,  v.'higs.  Plebeians,  the  Court,  religion,  a.rt  ana  society. 
Town  T .:1.1k  beC'-me  a purveyor  cf  many  bits  of  sententious  aavice 


as  well  as  ne\vs.  Th.e  writers  cf  this  pwO,.er  were  the  o.est  the 
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tiir«  afforded  — Adaison,  Steele  and  Swift.  Each  renderea  a 
worthy  service  and  in  an  adrciratle  manner  shewed  the  aavantag-ea 
and  effectiveness  of  the  simplicity,  directness  and  personality 
of  the  letter  form  as  a means  of  discussing  ideas  and  making 
criticisms.  The  popularity  of  Town  Talk  encouragea  other  men 
to  attempt  simiilar  publications. 

The  Craftsman  is  another  e'lample  of  the  effective  .use 
of  the  letter  in  journalistic  fielas.  This  was  a critical  and 
political  paper  first  published  in  1736  by  Bollingbioke,  Am- 
hurst,  Nichols  ana  others  under  the  pseudonym,  of  Caleb  D'Anvers. 
These  m;en  discussed  pro  and  con  the  Free  Press,  Public  Debt  and 
becam;e  philosophic  over  the  Decay  of  Learning.  This  paper  was 
also  important  from  a literary  point  of  view.  Bollingbroke  was 
the  chief  contributor  of  this  paper  and  m.any  of  the  ccntemipor- 
ary  critics  considered  him  one  of  the  finest  writers  of  the 
English  language.  Bollingbroke  is  probably  seen  at  his  best 
in  his  letters  where,  although  he  discloses  his  personal  vanitj^ 
ne  also  shows  his  decisiveness  and  air  of  self  sufficiency. 

These  qualities  seem,  to  pervaae  the  Craftsm.an  making  it  the 
m.ost  widely  reaa  and  the  most  influential  paper,  with  the  e.x- 
ception  perhaps  of  the  Examiner,  of  the  early  eighteenth  cen- 
tury, The  opposition  party,  Walpole's  cabinet,  founa  it  a 
mighty  force  to  reckon  with.  Again  the  letter  showed  itself 
a forceful  and  effective  literary  mediumi. 

Other  papers  m.ight  be  aiscussed  in  the  stuay  of  the 
contribution  of  the  letter  to  the  early  English  newspapers  but 
these  examples  given  here  are  of  those  papers  miost  influential 
before  173C,  which  exemiplify  the  force  of  the  letter  upon  the 
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developing  newspapers. 

In  conclusion  it  rr.ay  be  well  to  3ummaxi:ie  the  points 
made  in  this  discussion.  During  the  sixteenth  century,  the 
news-letter  gained  a prominence,  varying  from  time  to  time  in 
degree,  which  it  held  through  the  first  quarter  of  the  eigh- 
teenth century.  Early  in  the  seventeenth  century,  Nathaniel 
Butter  published  the  first  English  newspaper,  which  was  found- 
ed on  the  news-letters  and  their  development  towards  news  jour- 
nals. In  this  work,  he  won  for  himself  the  title  of  "Father 
of  English  Journalism".  The  letter  as  has  been  stated,  con- 
tinued to  lend  itself  readily  to  the  task  of  purveying  news 
with  no  smiall  popularity.  The  reasons  for  this  are  that  the 
letter  is  simple,  direct,  and  forceful;  it  encourages  frank 
discussions  through  its  conversational  style.  Moreover,  the 
letter  made  a universal  appeal;  everyone  wrote  letters,  the 
familiar  letter-writers  keeping  apace  with  the  professional 
letter-writers.  ^ith  the  appear&nce  of  the  Tatler  and  Spec- 
-Ldtor,  the  let  er-newspaper  began  to  assume  the  tone  of  the 
modern  essay  developing  qualities  that  distinguish  the  news- 
p-aper  from  the  periodical  magazine.  Such  papers  as  the  Guara- 
ian.  Censor.  Herm.it.  Surr  rise.  Pilgrim,  Restorer,  Re-Tatler, 
and  the  Cham.^  ion  were  growing  into  the  m.agaaine.  In  1713  ap- 
peared the  Gentleman*  s Maga:^ine  or  the  Trader*  s Monthly.  Thus 
in  the  first  half  of  the  e ighteenth  century,  there  developed  the 
uaily  newspaper  pnd  a well  defined  periodical  witn  foundations 
built  upon  the  news-letters  that  dcm.inated  the  sixteenth  ana 
seventeenth  centuries. 
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CHAP  T?R  III 

THE  PELATI^N  OF  '^H'^  ‘^''^VPNTPENTH  CENTURY  LETTER 
TO  THE  FAMILIA.R  ESSAY 

The  contribution  of  the  seventeenth  century  letter  to 
the  developir.ent  of  the  eignteenth  century  eaeay  afforda  an  int- 
eresting ana  valuable  study.  Speaking  broadly  the  English  es- 
say may  be  aefined  as  a prose  composition  of  moaerate  length 
which  ueals  with  the  external  conaiticns  of  a subject  in  an 
easy  ana  cursory  way  and  in  a subjective  fashion.  It  may  be 
calleu  a "loose  sally  of  the  ir.ina"  cut  it  is  som.ething  m;ore. 

No  gre^ter  beauty  in  the  use  of  the  English  language  is  found 
anywhere  than  may  be  discovered  in  the  best  English  essays.  To 
what  sources  does  the  modern  essay  owe  this  high  aeveloiment? 

In  order  to  understand  the  transitions  in  the  rise  of  the  es- 
say in  the  early  eighteenth  century,  it  will  be  advantageous  to 
review  the  early  essayists  ana  their  work  in  creating  this  form. 

The  Epistles  of  Seneca  are  early  precursors  of  the  es- 
say, but  it  is  impractic£;l  to  stress  any  relationship  between 
these  epistles  ana  tiie  essay  of  the  eighteentn  century.  Other 
writers  living  between  the  tim<e  of  Seneca  and  the  sixteenth  cen- 
tury, unaoubtealy  possessed  the  spirit  of  the  essay  without  the 
form;.  Not  until  the  time  of  Kontaigne  can  the  study  of  the  es- 
say be  taken  up  in  any  profitable  way. 

Michel  Eyquem  de  Hontaigne  (1533-1592)  whomi  miany  critics 
speak  of  as  the  originator  of  the  essay,  was  a well  educated, 
keen  minded  mian  who  wrote  miuch  for  tne  pleasure  of  writing  while 

in  the  seclusion  of  his  tower,  his  favorite  resort  on  his  es- 
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tate  at  Montaigne.  His  Hessaies"  were  composed  of  loose  bits 
of  philosophy  and  observations  collected  under  different ^sub- 


jects. He  used  the  name  essaie  for  his  work  because  it  was 


an  attempt  in  a new  and  unestablished  literary  field.  These 
jottings  taken  aown  more  or  less  at  ranaom,  give  an  unaisguisea 
revelation  of  the  writer.  Montaigne  treated  each  subject  cur- 


sorily rather  than  comprensnsively,  subjectively  rather  than 
objectively)  the  impression  upon  the  reader  is  of  the  man  rath- 
er than  of  the  topic  discussed.  "Of  Names"  is  one  of  Montaigne's 
characteristic  essays.  An  excerpt  from  it  will  aiu  in  summar- 
ising Montaigne's  style. 

"What  variety  of  herbs  soever  are  in  tne  uish  goes  by 
the  general  name  of  salaa.  In  like  manner  unaer  the  consiuer- 
ation  of  nam.es,  I will  m,c.ke  a hotch-potch  of  ailferent  articles. 
Every  nation  h:.s  certain  na-mes  that  I know  not  why,  are  dis- 
likeu  as  with  us  John,  William,  Benedict.  In  the  gene:.logy  of 
princes,  tne^e  seem.s  also  to  be  certain  nam.cfe  partic^lcrxy  af- 
fecteu  CIS  the  Ptolemies  of  Egypt,  the  Henrys'of  Englana  ana  the 

Chiirles'  of  France.  --  There  is  a saying  that  it  is  a 

gooa  thing  to  have  a gooa  nam.e,  that  is  to  say,  creult  ana  a 
goou.  repute;  but  besides  this,  it  is  really  convenient  to  have 
such  a nam.e  as  is  easy  to  be  pronounced  and  remem.bereu,  by  rea- 
son that  kings  ana  other  gre'.t  person  , by  that  means  may  the 
more  easily  know  anu  the  miore  hardly  forget  us;  ana  of  our  own 
servants,  .•.e  m.ore  frequently  call  and  employ  those  whose  naimes 
are  miO-t  re^-'dy  upon  the  tongue." 

Montaigne  possessed  originality  ana  a charmdng  fresh- 


ness of  coloring.  He  seem.s  to  have  begun  a camipaign  against 


pedantry.  He  was  not  aidactio  nor  was  he  ever  attempting  to 


preach;  he  was  not  rom;.ntic,  using  the  term  in  its  brovuest 
sense,  though  he  had  som.ething  of  the  narrative  touch.  He  is 
informal  ana  unsye tem.at  ic  in  his  arrangemient . His  diction  was 
simple  and  e-pressive.  These  are  some  of  the  tr^<its  of  the  first 
essay  writer  that  were  carried  over  to  FnglcLna. 
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In  16C3  Florio  translated  Montaigne’s  Essaies  into 
English.  This  translation  almost  imiTiediately  brought  forth 
essays  from  the  pen  of  Francis  E-con.  Of  Bacon's  literary  work, 
his  essays  were  the  most  popular.  He  himself  wrote  of  them; 

"Of  all  my  other  works,  they  have  been  the  m.ost  current".  He 
aescribed  his  volume  of  essays  as  "certain  brief  notes  set 
aown  rather  significantly  than  curiously,  which  I have  called 

Essays.  They  handles  those  things  whereof  a man  shall 

find  much  in  experience  but  little  in  cooks".  This  last  state- 
ir.ent  might  be  maae  e';ucLlly  well  of  the  seventeenth  century  let- 
ter as  of  the  essay.  Paeon  took  the  n..me  Essay  from  Montaigne. 
He  ccula  not  take  over  however,  Montaigne's  simplicity  ana  in- 
foroality.  B?con  was  too  profound  in  his  writing.  His  mina 
was  toe  analytical  and  scientific.  His  style  varies  but  it  is 
always  the  grand  style,  "the  great-winding  sheets  that  cover 
all  are  aeluges  and  ear th'^uakes" . One  may  get  an  iaea  of  Ba- 
con's style  ana  approach  by  reading  fron  his  welkncwn  essay 
"Of  Erienaship". 

"It  had  been  hard  for  him.  that  spoke  it,  to  h-ve  put 
rr.ore  truth  end  untr>jith  together  in  lew  words  than  in  that  speech, 
"V.Tiosoever  is  delighted  in  solitude'  is  either  a wild  Ceaat  or  a 
fca  for  it  is  m.ost  true  that  a natural  ana  secret  n;  tred  and  a - 
versaticn  '^o.v...ras  society  in  -ny  m.an  hath  somewhat  of  the  sav- 
age beast;  but  it  is  •. -;st  •. ntrue  that  it  should  have  any  char- 
acter at  all  of  tne  divine  nature  except  it  ] receive  not  out  of 
a pleasure  in  solitude  but  out  os  a love  ana  ^.esire  to  sequester 
a man's  self  for  a higher  conversation  suen  as  is  founa  tt  have 

been  f 1-ely  ma  feignedly  in  som.e  of  the  heathen But  little 

do  m.en  f^r.ceive  of  what  solitude  is  and  how  far  it  extenu.eth, 
for  a crowd  is  not  company  and  faces  i re  but  a gallery  of  pic- 
tures ana  talking  but  a tinkling  of  cymibals  where  there  is  no 
love.  The  principle  fruit  of  frienaenip  is  the  ease  ana  dis- 

charge of  fulness  and  swellings  of  the  heart  which  passions  of 
all  kinas  ac  cause  and  induce.  No  r3ceipt  openeth  the  heart  but 
a true  friend  to  whom,  you  m.ay  impart  griefs,  joys,  fears,  hopes, 
.-■usp  iciens,  counsels,  :r;.  h tsoever  lietxi  U;  on  cne  heart  to  op- 
press it,  in  a kind  of  ®ivil  shrilt  or  conieooi.n". 
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Eaccn's  style  is  forbidding  even  when  aiscussing  sonie- 
thing  so  intirriate  as  irisndshirs.  Ke  is  objective  rather  than 
subjective.  Bacon  himself  does  not  aypear  in  this  aiscussion. 

It  v.cxo  in  this  that  Baccn  differed  so  decidedly  from  Mcnta-igne. 
lf.n  Bacon's  defence  it  may  be  sa,id  that  he  lived  in  an  age  of 
curiosity  and  e -grerim.entat icn.  During  the  next  half  century, 
conditions  were  som.ewhat  different.  People  had  aeveiopea  in 
their  broadening  interests,  they  were  m;ore  prosperous  and  liv- 
ing m.cre  at  ease.  There  was  a decided  increase  in  literea’y  int- 
erest, am.ong  the  public  as  well  as  among  the  authors,  before  the 
ne <t  essay  writer  began  his  work. 

Cowley  appeared  in  the  essay  field  in  1661  with  so 
much  success  that  in  s>  ite  of  what  Baccn  had  done,  he  is  gen- 
erally c'-llea  tne  P'-mer  of  the  English  Essay.  ”’hy  Co\^ley  re- 
ceives this  title  and  not  Bacon,  may  be  found  in  part  in  these 
sentences  takenfrom  hi*!  essay  "Of  Myself". 

"It  is  a hard  and  nice  subject  for  a mian  to  write  of 
himself;  it  grates  his  own  heart  to  say  anytning  ol  dispiarage- 
ment  an^  the  re-;a.ers  ears  t-;  hear  anything  of  praise  from.  himi. 
There  is  no  danger  from  me  of  offending  himi  in  this  kina;  neith- 
er my  m'indanor  my  fortune  nor  my  body  allow  m.e  any  m.aterials 
for  that  vanity.  It  is  sufficient  for  my  own  ccntentm.ent  that 
they  have  preserved  me  from;  being  oCfnaalous  or  remarkable  on 
:he  defective  side.  But  besides  that,  I shall  here  speak  of 
m.yself  only  in  relation  to  the  subject  of  these  precedent  dis- 
courses ana  shall  be  likelier  thereby  to  fall  into  contempt 
than  rise  up  to  the  estimate  of  rr;Ost  people.  As  far  as  ihy  miem.- 
ory  can  turn  back  into  my  past  lile  before  I knew  or  was  cap- 
able of  guessing  what  the  world  or  gloiies  or  business  of  it 
were,  the  natural  affections  of  n.y  soul  gave  a secret  bent  of 
aversion  from  them  rs  some  plants  are  s.,.id  to  turn  away  from; 
others  by  an  .-ntipathy  imiperceptible  to  themselves  ana  inscrut- 
able to  mian's  unaerstanding. " 

The  rccsaer  does  not  feel  that  Cowley's  style  encom.- 
pasees  "the  great  winding  sheets  that  cover  all"  but  is  rather 
that  of  Montaigne,  informally  gracious  ana  personal. 


Cowley 
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shcws  a reversion  frcrr.  an  e itreirely  elaborate  literary  style 
in  poetry  and  prose;  in  this  he  suggests  his  successor  Dryden. 
Tre  exhibits  withal,  an  enthusiasrr;  ana  grace  that  was  unusual 
in  Restoration  literature.  In  contrast  with  Bi^con  there  is 
nothing  analytical  in  his  style.  Ease  ana  infcrn;ality  are 
shown  in  his  diction.  Further,  Cowley  seems  to  have  realised 
that  0.  true  essayist  dare  not  be  too  profound,  that  he  nust 
possess  spontaneity  and  a personality  that  is  e-ger  to  be  in 
sympathy  with  his  reaaer.  Cow'ley  posses  sea  a sense  of  humor 
ana  a broad  and  kinaly  sympathy  for  m:ank ir.d,./he  rose  to  his 
highest  when  writing  of  love  and  friendship).  These  quali- 
ties together  with  his  simT)licity,  ease  and  informality  ana 
his  realiiiaticn  that  an  essayist  must  be  spontaneous  and  not 
toe  profound,  went  far  to  mike  in  him;  the  Father  of  the  English 
Essay.  But  what  a step  between  the  essays  of  Cowley  and  those 
of  Lam.b,  Ka^litt,  Bcott,  Pater  a.nd  Em.erscn.  The  changes  are 
not  due  entirely  to  the  gradual  develoment  of  a form  but  to 
the  infusion  of  another  literary  form  , an  infusion  introuuced 
by  the  pens  of  Fteele  and  A-.dison. 

These  m.en  m,aae  it  po  ssible  for  a m.odern  critic  to  ae- 
clare:  "There  is  no  form  of  writing  in  which  the  fluia  iaiom 

of  the  language  can  be  seen  tc  uetter  effect  in  its  changes  and 
in  its  m.ovemients  than  in  the  essay.  There  is  no  form  in  which 
the  play  of  in^ivi.^uali ty  ana  the  personal  way  of  looking  at 
things  »nd  the  grace  ana  whimsicality  of  m.an  or  woman  can  be 
so  well  fitted  with  an  agreeable  and  responsive  instrument  so 
long  as  the  essay  obeys  the  law  of  being  explicit,  casually  il- 
luij.inative  of  its  theme  ana  germ.ane  to  the  intellectual  m.ood 
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cf  its  writer,  then  it  may  fellow  pretty  rr;uch  its  own  aevices, 
may  be  brief  or  may  be  long,  slight  or  stupendous/  may  be  grave 
and  urbane  as  .Sir  william.  Temple  or  ripe  ana  suave  as  the  Tat- 
ler  ana  Spectator  or  as  Elian  as  Elia.  The  essa.yist's  style 

is  samewhere  between  talking  ana  writing.  The  one  clause  that 
it  Crinnot  afford  to  neglect,  is  tnn.t  it  be  entertaining,  easy 
to  rsaa  and  pleasant  to  remember.  It  may  preach  but  it  must 
never  be  a sermon,  it  ir.ay  moralize  but  it  must  never  be  too 
iorbi_.^ing.  It  may  be  witty,  high  spirited,  effervescent  as 
you  lixe  but  it  must  never  be  iliipant  or  betray  a iries-n  spurit 
cr  a too  consciously  clever  pen.""^ 

Before  the  work  of  Steele  s-na  Adaison  is  considereu, 
a brief  survey  of  tne  late  seventeenth  ana  early  eighteenth  cen- 
turies will  be  profitable.  This  was  a perioa  ci  activity  and  de- 
cided progress.  It  was  an  age  of  paint  an^  powaerea  wigs,  of 
patches,  lace  an^  snuif,  of  tiieatres  anu.  balls,  heverthelesa, 
in  spite  of  the  gaiety  ana  superficiality  of  the  tim.es,  the 
range  of  intere  t was  constantly  widening.  A greater  number  of 
people  were  interested  in  a larger  group  of  things.  It  was  an 
age  01  seriousness  an-...  of  earnestnes-^  of  desire  to  pursue  all 
knowieage.  There  seemed  to  be  a constant  reaching  cut  to  some- 
thing better,  a longing  that  might  be  typified  in  the  restiveness 
of  the  young  anu  curious  but  pathetically  serious  mina  of  the 
auolescent.  Men  were  interested  in  human  understanding,  in 
projects,  in  society,  in  morals,  in  politics  ana.  in  religion. 

It  Wa.8  an  age  when  every  man  of  letters  was  enthusiastic  over 

l.-Rhys,  Ernest  - Century  of  Enfrlish  Essays  from  Caxton  to  Rob- 
ber^ L.  StevensoTi.  New  YorET  1^X51  ^ ETITt 
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Journalistic  work,  eager  to  o.ip  hie  pen  into  the  ink  wells  of 
journalism.  Through  all  this  restive  seeking  there  was  an  un- 
dercurrent of  human  sympathy  and  kindliness  for  the  welfare  of 
rcanKina.  True,  Swift  was  wielding  nis  dea.dly  satire  but  even  in 
him  there  was  some  of  tne  sweetness  of  "sweetness  and  light". 

It  was  irom  these  curious  and  vari-colorea  contents  of  the  eigh- 
teenth century  calarcn,  that  the  charmingly  personal  and  keenly 
observant  Tatler  ana  Spectator  essays  emergea. 

-he  eighteenth  century  familiar  essay  did  not  aevelop 
from  Locke;  he  contributed  to  prose  literature  but  not  to  the 
fam.iliar  essay.  For  exam.ple,  Locke ' s Essay  on  Human  Understana- 
inr^  is  net  a familiar  ess^y  but  it  rather  refers  to  a tentative 
inquiry  wniCn  the  philosopher  was  making.  His  style  wa-^  toc  com- 
plex an^  heevy--too  formal  an_  almost  miechanical.  These  sty.^- 
istic  qualiuies  re  also  seen  in  his  lettexs  on  Tolera tion.  One 
sentence  from  these  letiers  conaemns  nis  style  tor  familiar  es- 
say wriLing. 

' Commicn  sense  has  sapisiiea  all  manr.iua  tnat  it  is  a- 
cove  uucir  xc  uo  deciimine  what  ti'^ijigo  in  ihsir  own  natuxe 

inaiiiexent  were  fit  to  be  maae  use  ol  in  religion  ana  woula  be 
acceptable  to  their  superior  beings  in  oheir  worship  ana  there- 
fore the^  ..ave  everywhere  thought  it  necessary  to  uerive  that 
knowledge  irom;  the  imhrediate  •■■.ill  ana  dictates  of  the  goas  then.- 
selves  ana  have  txugnt  xuat  tneir  lorm.s  of  religion  anu  outwara 
rr.oaes  Ox  '\orshi:  were  lounaed  ui'on  revelation;  noooay  aaring  to 
ao  so  absurd  ana  insolent  a thing  as  to  take  u;  on  nxm  to  presume 
■Aith  hxmself  or  prescribe  to  othsxs  by  his  ov/n  authority  which 
should  in  ths~e  indiiferent  • nu  tre.n  things  oe  worthy  of  the  ae- 
ity  no,  m:-,ke  an  acceptable  part  of  his  worship." 

In  this  p r-  ra -raj  n- sen  .cnee  Locke  usea  simip  le  v^ords  but 
in  such  a complex  fashion  that  he  miaae  him.self  very  ailficult  to 
reaa  comprehensively.  It  would  seem,  tnat  ne  failea  to  recognise 
the  value  ana  force  ol  tae  shorter,  less  comi  le  •:  sentence  as  well 
as  of  the  simple,  iniorm.al  epistolary  style.  lurtnermore,  ne 
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is  pedantic  ana  unbsnaing,  as  is  eviaent  even  in  his  corresron- 
dence  witn  his  belcvea  Molyneux.  The  essence  cf  the  gooa  styl- 
istic quality  01  the  faitiliar  essay  is  as  remote  in  Locke's  writ- 
ings as  it  is  in  those  of  Boswell  ana  Bpinc^aa.  This  formality 
ana  analytic  profunaity  was  due  in  part  to  tne  fact  tnat  Locke 
was  a Rationalist  Pniloscpher.  He  also  appears  to  have  escapeu 
the  iniluence  of  the  seventeenth  century  letter.  In  contrast 
with  Locke's  style  is  that  of  Sir  William  Teniple. 

Temple  markea  his  prose  with  gravity,  polish  and  ur- 
banity. „e  was  not  profounu  nor  .^n.en>^ing  as  was  Locke.  On  the 
other  hana,  he  lacked  sincerity  anc.  sim.plicity;  there  was  a cer- 
tain affectation  about  his  work  that  shows  Temiple  conscious  of 
his  social  position.  There  was  too,  a certain  polite  restraint 
that  subtracts  from  the  interest  of  his  essays.  Temple  was  ur- 
bane above  every  other  characteristic;  this  c-ime  in  part  from  in- 
herent qualities  and  in  part  from  the  influence  of  the  French 
lett-r-writers.  However  urbanity  is  not  an  essential  quality  of 
the  familiar  essay  ana  Temple  did  not  prove  to  be  as  an  impor- 
tant force  in  the  development  of  the  essay  form  as  was  Dryuen. 

Dryaen  probably  aiu.  moie  lor  the  .^asay  in  modernising 
prose  no  in  i ounuing  a popular  type  of  literary  criticism.  His 
Prefaces  make  a very  near  approach  to  the  essay  in  content  and 
style;  they  treated  in  a cursory  way  the  problems  of  general 
interest.  In  fact,  Dryden  stated  that  he  received  his  ideas  from 
Montaigne  anl  probably  more  so  than  any  other  man  of  this  per- 
iod. He  suggested  that  his  Prefaces  were  maue  up  of  cauaual 
observations — mere  jottings.  Another  nairie  that  calls  attention 
to  itself  at  this  point,  is  that  of  Defoe. 
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Eaniel  Defoe  was  no  mean  contributor  to  prose  liter- 
ature ae  well  as  to  poetry.  He  rendered  his  greatest  service 
to  the  essay  through  his  journalistic  work,  espscic.lly  in  the 
leaning  article  in  his  Review.  This  paper  was  the  immediate 
forerunner  of  all  subsequent  periodical  essays.  Defoe’s  essays 
first  appeared  as  Advice  from  the  Scandal  Club . Later  he  wrote 
aoly  on  all  political  questions  ana  religous  controversies. 

Som;e  of  these  best  known  are  The  Shortest  '■''/ay  with  Dissenters, 
History  of  the  Kentish  Petition  and  an  Appeal  to  Honour  ana  Jus- 
tice. Notwi thstanaing  the  inf.uence  of  Defoe,  the  eighteenth 
century  essay  guinea  its  true  character  and  popularity  of  form 
from  the  Tat ler  and  ‘-'Spectator. 

Steele  published  the  first  number  of  the  Tatler  April 
IS,  1709.  He  seems  to  have  unaertaken  this  /.ork  with  the  re- 
solution to  publish  0.  paper  that  should  show  auvancement  over 
any  previous  one  and  one  which  "should  observe  upon  the  pleasur- 
able as  well  :.s  the  busy  f;-Lrt  of  m.ankina"  — to  auv^  perhaps,  more 

II 

sv.eetness  tc  the  liqht.  Steele  aaapte  - the  letter  form  for  many 
of  his  papers  creating  in  them,  the  fictitious  charv^cter  of  Isaac 
Bickerstaff,  as  the  chief  correspondent.  As  his  reason  for  fol- 
lowing the  epistolary  model,  he  stated  that  in  giving  news,  "it 
seemed  the  most  proper  methoa  to  form  it  by  way  of  a letter  of 
intelligence".  xn  using  the  seventeenth  century  letter,  Steele 
chose  a literary  form  aam.irably  auapted  to  the  essay  for  this 
letter,  it  m.ay  be  recalled  was  simple,  clear,  not  too  formed, 
personal  and  approached  conversation  in  its  effect.  It  treated 
topics  subjectively,  wa.s  seldom;  of  great  length, never  comiplex 
nor  very  profound.  The  tyx'ical  letter  as  exemiplifiea  by  Howell, 
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Wotton  and  Donne,  gave  moral  advice  but  never  preached,  it  treat 
ed  subjects  in  a cursory  manner  and  was  cleverly  exterci^oraneous 
in  its  auggestion.  In  conclusion,  the  Tat ler  in  its  very  nature 
shows  many  signs  of  the  approaching  periodical  essay.  As  the 
paper  developed,  the  news  element  gradually  disappeared  until 
the  Spectator  succeeding  the  Tatler  became  a series  of  perioa- 
ical  essays  rather  than  a newspaper.  In  regard  to  the  news  de- 
velojiment  of  the  Tatler,  C.N.  Greenough  has  written  a very  int- 
eresting article.^  He  shows  by  means  of  tables  the  relative 
space  given  to  news  in  the  Tatler  as  it  developea.  In  numbers 
1-25,  a sj^ace  of  eight  inches  was  gi^’^en  to  news  in  each  paper; 
num.bers  25-5C,  three  and  a half  inches;  in  numbers  75-100  but 
seven  inches  of  news  appeared  in  the  twenty-five  papers.  In 
the  last  171  num.bers,  there  were  but  fourteen  inches  given  to 
news.  Of  the  last  ICO  Tat lers  all  but  about  twenty  were  con- 
nectea  with  current  news  in  no  way  whatsoever.  This  shows  the 
aecided  tendency  toward  the  familiar  essay.  The  Tatler  may  be 
said  to  have  caused  the  separation  of  the  newspaper  from:  the 
literary  magasine  m.aking  periodical  literature  a distinct  field 
in  journalism. 

The  task  of  develop,  ing  a f miliar  essay  was  well  aaap- 
ted  to  the  personality  of  Steele.  He  possessed  spontaneity  and 
geniality.  Ke  felt  a strong  symp'athy  for  mankind  for  he  was 
well  acquainted  with  life  and  with  his  fellowm.en.  In  his  es- 
says, Steele  presentea  mien  as  they  livea;  all  their  foibles, 

l.-Developmient  of  the  Tatler  Particularly  in  Regara  to  News. 
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their  gaities  and  their  tragedies  he  touches  with  his  kindly 
colorful  pen.  The  world  is  indebted  to  Steele’s  genius  for 
his  contribution  to  the  informal  periodical  essay  and  for  the 
clever  use  cf  his  character  Isaac  Bickerstaff.  A few  extracts 
from  the  Tatler  will  show  not  only  Steele's  style,  his  ease  and 
sim^plicity,  but  also  the  decrease  in  the  news  items  due  to  the 
tendency  of  the  Tatler  to  grow  into  a literary  magazine. 

"On  Thursday  last  was  acted  for  the  benefit  of  Mr. 
Betterton,  the  celebrated  comedy  called  Love  for  L<^ve.  Those 
exceptional  olayefs  ?/rs.  Barry,  Mrs.  Bracegirdle  and  Mr.  Dagget, 
tho  not  at  present  concerned  in  the  house,  acted  on  that  occas- 
sion.  There  has  not  been  known  so  gre  t a concourse  of  per- 
sons of  distinction  as  at  that  time;  the  stage  itself  was  cov- 
ered with  gentlemen  and  ladies  ana  when  the  curtain  was  ara^-n 
there  wss  discovered  ever  there  a very  splendid  audience." 

“Letters  frcm  the  Haymarket,  inform  us  that  on  Satur- 
day night  last,  the  opera  of  Pyrrhus  and  Demetrius  was  performed 
with  gre-t  applause.  This  intelligence  is  not  very  acceptable 
to  us  as  friends  cf  the  theatre,  for  tae  stage  being  an  enter- 
tainment of  the  re:  son  ind  all  our  faculties,  t ais  v;ay  cf  being 
please^  with  ohe  suspense  of  them  for  tr.ree  hours  altogether  ana 
being  given  up  '.c  the  sh-llo'.'.  s-.tisf action  of  the  eyes  ana  ears 
only,  seem.s  to  arise  rather  from  the  degeneracy  of  our  under- 
standing than  an  improvemient  of  our  diversions" 

"They  write  from  Milan  that  Count  Thaun  arrived  there 
on  the  sixteenth  instant  N.C.  and  proceeded  cn  his  journey  to 
Turin  on  the  Slst  in  order  to  concert  such  measures  with  his 
Royal  Kignnesa  as  shall  ap/pear  necessary  for  the  operations  of 
the  ensuing  campaign. 

These  extracts  show  hov/  the  Tatler  presented  its  news 
item.3.  They  suggest  the  style  of  the  seventeenth  century  news- 
letter— amiisble  friendliness,  ease  and  informality  characterize 
the  extracts  above.  To  see  just  how  the  Tatler  developed  into 
a literary  magazine,  one  mi-y  turn  to  such  extracts  as  the  fol- 
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lowing  one: 

"Instead  of  considering  any  particular  passion  or  char- 
acter in  any  one  set  of  men,  rr.y  thoughts  were  last  night  em- 
ployed on  the  ccntemplat ion  of  human  life  in  general  and  truly 
it  appears  to  m;e  that  the  whole  species  are  hurried  on  by  the 
same  desires  and  engagea  in  the  same  pursuits  according  to  the 
aifferent  stages  and  aiversions  of  life.  Youth  is  aevoteu  to 
lust,  miaale  age  to  ambition,  old  age  to  avarice.  These  are 
the  three  general  motives  and  rinciplee  of  action  both  in  gcoa 
ana  bad  men,  though  it  must  be  acknowledged  that  they  change 
their  namiss  and  refine  their  natures  according  to  the  temper 
of  the  person  whom  they  direct  and  animate.  For  with  the  goou, 
lust  becores  virtuous  love,  ambition  troe  honour;  and  avarice 
the  care  of  posterity."^ 

The  development  of  a literary  style,  the  creating  of 
the  modern  periodical  essay  m^ay  again  be  seen  as  Steele  philo- 
sophii^es  in  his  "easy  chair  manner"  in  Tatler  176. 

"This  evening  after  a little  ease  from  the  raging  pain 
caused  by  so  small  an  org.ui  as  a aching  tooth,  under  whicn  I 
had  behaved  myself  so  ill  as  to  have  broken  two  pipes  and  my 
spectacles,  I began  to  reflect  with  acjTiiration  upon  those  heroic 
spirits  which  in  the  conduct  of  their  lives  seem  to  live  so 
much  above  the  condition  of  our  make,  as  not  only  unuer  the  ag- 
onies of  pain  to  forbear  any  intemperate  word  or  gesture  but  al- 
so in  their  general  and  ordinary  behavior,  to  resist  the  im- 
pulses of  their  very  blood  and  constitution.  This  watch  over 
man's  self  an:^  the  ccmm:>na  of  his  temper,  I take  to  be  the  great 
est  of  hum.an  perfections  ana  is  the  effect  of  a strong  and  res- 
olute mind.  I ao  not  know  how  to  express  this  habit  of 

mina  except  you  will  let  me  call  it  equanimity.  It  is  a vir- 
tue which  is  necessary  at  every  hour  in  every  place  ;xnd  in  all 
conversations  ana  is  the  effect  of  a regular  ana  exact  pruaence. 


The  essayistic  tendencies  of  the  Tatler  were  furthered 
by  the  Spectator . This  is  to  be  e'Cpected,  knowing  Aaaison's 
love  for  beauty  of  style.  He  used  the  gre  test  care  in  choos- 
ing his  wo  Ida,  polishing  wh?t  he  wrote,  always  interested  in  the 
literary  effect.  As  a result  his  letters  and  essays  were  al- 
ways finished  productions  and  in  them,  he  stands  out  in  a re- 
markable way  as  a force  for  purification  and  vitality  in  dis- 


carding much  rubbish  from  style  ana  content. 


1. -Tatler  120 


lib”;  *40  no 


A 


■>4  3''  ‘ifw  nnA*itHa--'i.i4,n  ^<5,' 


: diisi. 


. r *• 


^>.  t {ii  ;1  •'*  y(n» 

X u/is^' Aixia.  liA's^nb;?  ^ ‘ r •r’.wrt  Ic  jw»iA,^.Jt'' tci'C  ftaxolj 

'<0  ft:  *nj^  ’?>►  v :*i[j  i^uoy  cri 


•si^^  t»^  5 ,'•»  CfA  i ‘gfco  l"37T"1i»Xi«dAi , OM;, 

JCieOiivari:.  * 1::^  /*fj  . 

™ :,^^-  ^^oiSHr\Si  ;^8ifl 

ftl  .:.  4;:  i ifc  ^ci:jl  w-j  :.g4.  n*r4/oc  Xis^t^fisip  9^rtiT  edJ 

• ur^.t*lvr^  ’.if.,,  ♦•r  swxrt  ,^^ifo£iJ’  Jm  i>sJ  mu 

A"-  T'Jci^idJ  v4»*  -:'.v '^ii: i^i^c  ^ -.xi  Yiful*  fiAil^t  tiu  p^autXj 

?<wC<4;  ^kS  ;liri^  ic  i * Joo'S'lh  \ i*  xswwl*  Itoisrtcxj  #43, 1' 

;n.«  HLZ.U  ^vvc^  etrX}0>iO  titrl 

*J‘ . '(V-;*ut:v*c-3  4*  io  eiAO  edS 

,.V-'  ?.  ; - ' ' \;--5’?^ 

r -c  ^>1  A34>si;0:-s^xi;  ■ , ftl';,’' ».  <•’  2e.*i£  j»  !ie *^-£11^ 

F , ^ ' f • ' -r  ■ 

r;^„  -oiri^-r  i'j*  ijRiiv.  i,^,  X' • *.#  oil:v 

I ';■•  ^ . '-“#*•  ♦ 

‘-il  ,i* -1^ ^ . I , 

-A 


I- ki  ’•i^sirrtk.  4 ^■*4i  xrj-  sc*f4qo 

■'•\4  6riu.-  ,.4^  t3' ->.  4»-4}';v’*-  /t  . O#  x<5-i?b«j«;flo 

^ iifrJE,  >e  jA'i  o»i/f  '.'Jk^vd  £'Xi-  ti5sx«> 

.:  sf..:Mic  irs^Zit^  o;  X 

«5»  ^sVii  :n-fiS,.  - r»-:  I '^£.,,5,  '•(^  3L-tVlK-'-.  -'C:  *' li '..  r.Jitlq^' 

#4?  tXao  jN.ii  #«  .^ia  1.'^  xJ  i vti^op rfoiwc 

-i*  irij  p'u^ir  fig  i<i  irtc--’  3 ^ I tit'  3i  'I6  #i-‘ixic- 

‘ -aA  6**  ttoxv' -si  i>er  X/a#/!©'  ai  0# 

4 . rl33*h  > Xrfr  ,.r-c  i r’.r4.  * .;-^a  ’ ;.  • •, ';«v  ix--xiX  acli/q 

vx-  Prfi*  OJ  f .Ji/  5:r&ii 


— \ZO’l‘tk>  ■:  4J't  ,11#  . f’f*  *•^^>*’^•‘7X1  , 16 

Ic  Jl'i  ,fe  tS*  04  i .A  ' c iX?. 


W-fi 

r 

*lAr  A to  A 3X  . ,'j;#iii#j[;5vir  J4  ..£46  $v,  39A  . rifu  v- v<y?4i-oJ' 

^ ;j^i4  nX  I»/TS^  'OP.uX^,  $l|  sX'64  .'AfV^'lii  Ov  .’!*  ifl  ifolftf"  ''■lf3‘ 

:r)A.^^  Utr  tiiiX’'5|t.i-^' *fc>  3^■;>•^l:^  *^V  =x  . rfg 

#4  ■; '•■  'j  -^’iy  j?T  ij.i?  !•*  %■''':  3'i3fU  ;.;.•>*#  BitT 

6'Ao  iwi4/i  >»  oj?  d »d3  \*o, > 

’^oqRo  riA  ©l-ti  Jab3.  B‘'4;;i  crl3  looxf  te  /3l.v»c.  xol  ovol., 

it!  4jB»f#vtAj4X  ,o^o.v4rf;  f^r  t O'# 

-ii*  BXBr  i 3Xijeia:4  -i  »^.' 

•HUl  ^ f^t  - .»tt.  e.'iT£-t4  ni  . ,17”  ioa  • iTOZ4fOt,...OT C -.*' .-t^  Aql t &V4l(9 

9iCUttl^w 

'i 

3 :.«  nr^xt  nv^^iS^vi  d^i-r  ^oi 


ni  l^e^XfV-  ' li . !>' i I -lot  BOilOl 


f^'\; 


aii 


X&£1noT  “ • X 


-43- 


Addison  drew  up  hie  papers  for  the  Spectator  with  serious  ar- 
tistic purpose  but  he  also  created  their:  with  kindly  hunior,  pa- 
thos, a light  playo^satire,  sound  philosophy  and  in  his  well 
drawn  character  of  Roger  de  Coverly,  he  even  suggests  the  com- 
ing of  the  novel. 

However,  Aduison  does  not  seem  to  have  hod  a great 
deal  of  reverence  for  the  informal  essay  of  Montaigne  and 
might  have  resented  being  called  an  essayist.  He  wrote,  "A- 
m.ong  miy  uaily  papers  which  I bestow  upon  the  public  there  are 
some  which  are  written  with  reg^alarity  and  with  m.ethod  and 
othe-s  that  run  out  into  the  .villness  of  essays.  As  for  the 
first,  I have  the  whole  scheme  of  the  discourse  in  my  miind  be- 
fore I set  pen  to  paper.  In  the  other  kind  of  writing  it  is 
sufficient  that  I have  seveiotl  thoughts  on  a subject  without 
troubling  myself  to  range  the'^^  in  such  order  that  they  may  seem, 
to  grow  out  of  one  another  ana  be  disposed  unaer  the  proper 
heaas.  '^eneca  and  Montaigne  are  m.oaels  for  the  last  kind  as 
Tullus  and  Aristotle  excell  in  the  other-r  — Method  is  not  less 
requisite  in  ordinary  conversation  than  in  writing  proviaed  a 
m.an  would  talk  to  make  him.sslf  understood. " ^ 

Addison  was,  then,  a conscious  stylist  but  in  hia  de- 
sire to  be  clear  and  simple  and  in  hia  use  of  the  form  of  the 
seventeenth  century  letters  and  "Characters”,-  he  was  never  too 

1.  -Spectator  #476  - This  paper  has  been  assigned  to  Addison. 

2.  -See  Earl's  Miccsrrograph . "Characters"  were  clever,  , informal 

pen  pictures  of  types. 
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heavy  ncr  stilted.  He  produced  essays  deep  or  trivial,  sober 
or  airusing,  kindly  or  satirica.1;  discussed  every  thing  or  any- 
thing from  vilton's  "Paradise  Lost"  to  the  head-dress  of  women, 
iiost  of  the  subjects  Audiscn  dealt  with  in  the  Spectator  were 
questions  raised  through  fictitious  letters  adaressed  to  "Mr. 
Spectator"  and  answered  by  him.  Some  few  of  the  Spectator  pap- 
ers were  essays  with  no  excuse  for  being  except  their  very  nat- 
ure. -An  example  of  the  former  is  Spectator  88  in  which  is 
printed  a letter  from  Philo  Eritannicus  complaining  of  the  faith 
lessness  ana  sins  of  servants.  Under  the  pseudonym  of  "Mr.  Spec 
t at or, "Addison  replies,  "This  honest  gentleman,  who  is  so  de- 
sirous that  I should  write  a satire  upon  grooms,  has  a- great 
■aeal  of  reason  for  his  resentment  and  I know  of  no  evil  which 
touches  all  mankind  so  much  as  this  of  the  misbehavior  of  ser- 
vants)" with  this  opening,  Addison  expresses  his  grievances  on 
the  servant  problem.  The  same  style  em^ployed  in  these  letters 
was  used  by  Aaaison  in  his  inform.al  essays. 

In  the  following,  well-ordered  extracts,  A*--di3on  ap- 
pears as  the  more  cor  ful,  form.-il  writer.  These  few  lines  give 
the  feeling  that  "the  whole  schem.e  of  the  discourse"  was  in  his 
mind  before  he  set  pen  to  paper; 

"Women  in  their  nature  are  much  mure  gay  and  joyous 
than  men;  whether  it  be  that  their  blood  is  mjore  refined,  their 
fibres  miore  ..elic  te  and  their  animal  spirits  more  light  ana 
volatile  or  whether,  cs  some  have  im.aginea,  there  may  not  be  a 
kina  of  sex  in  their  soul;  I shall  not  pretena  to  determine. 

As  viv.icity  is  the  gift  of  women,  gravity  is  that  of  men.  They 
shoald  esch  of  them  therefore,  keep  a watch  upon  the  particular 
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line  3 wWhich  nature  has  fixed  in  thsir  minds  that  it  may  not 


draw  too  much  ana  lead  them  out  of  the 
Addison's  careful  planning  of 
gain  in  his  paper  concerning  Hypocrisy 


paths  of  reason." 
his  writing  appears 
in  Spectator  599; 


a— 


"Hypocrisy  at  the  fashionable  end  of  the  town  is  very 
different  from  hypocrisy  in  the  city.  The  modish  hypocrite  en- 
aeavors  to  appear  more  vicious  than  he  really  is,  the  other  kind 
of  a hypocrite  more  virtuous.  The  former  is  afraid  of  anything 
that  has  a show  of  religion  in  it  and  woula  be  thought  engaged 
in  many  criminal  gallantries,  amours  which  he  is  not  guilty  of. 
The  latter  assumes  a fcce  of  sanctity  and  covers  a multitude  of 
vices  under  a seeming  religious  deportment." 

Another  example  of  the  literary  aevelopmient  of  the  Spec- 
tator is  found  in  Addison's  philo ^03  hiding  on  living  in  the  Sy  ec- 
tator  454. 


"It  is  an  unexpressible  pleasure  to  know  a little  of  the 
world  ana  be  of  no  char  cter  nor  significancy  in  it.  To  be  ever 
unconcerned  and  ever  looking  on  new  objects  with  an  endless  cur- 
iosity for  speculation.  Nay,  they  who  enjoy  it  must  value  things 
only  as  they  are  the  objects  cf  speculation  without  arawing  any 
worldly  auvantage  to  themselves  from,  them  but  just  as  they  are 
what  contribute  to  their  am.userrent  or  the  improvement  of  the 
miind. " 

In  these  short  passages  the  chatty  qualities  of  the 
true  essay  are  emiphasiied,  she  writer  enters’ into  m.ore  confi- 
aential  relations  with  the  re  aer.  Briefly,  the  style  approach- 
es micre  nearly  to  the  careless  easy  elegance  of  the  talk  of  gooa 

society.  In  making  these  qualities  realities,  the  Spect.;tor 

2 

papers  did  more  than  any  other  influence.  At  this  time,  Ad- 
dison seem.s  to  have  been  almost  unique  in  his  ability  of  mak- 
ing a careful  and  exquisite  choice  of  woras  without  beconiing 


1 .  -Spectator  12 8 . 

2.  -Burton,  Forces  in  Fiction,  1902,  88. 
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euph-.uist ic,  pedantic  or  formal.  This  gift  made  the  Spectator 
papers  so  great  a force  in  aeveioping  the  literary  perioaical. 

It  seems  that  Steele  could  not  refrain  from  editing  a 


paper  for  immediately  following  upon  the  last  num.ber  of  the 
Spectator.  cam:e  the  Guardian . Steels  was  a contributor  as  well 
as  editor  while  Aadiscn,  Pope,  Berkley,  Parnell,  and  Tickell 
wrote  to  numerous  essays  in  an  attempt  to  meet  the  demana  for 
the  new  literary  type  of  journalistic  writing.  The  Guardian 
appearing  in  1713,  was  maae  up  of  essays,  some  in  letter  form 
but  all  showing  the  influence  of  the  letter  in  developing  the 
familiar  essay.  Pope  in  writing  for  the  Guar ai an  reveals  the 
influence  of  the  Spectator  papers.  This  may  be  seen  in  two 


letters  aiscussing  the  Short  Club  written  to  Nestor  Ironsides 
^ 1 

Esq.  ana  signed  Bob  '^hcrt.  They  reau  in  part: 

"Sir; 

I remember  a s.  ying  of  yours  concerning  p-ersons  in  low 
circijmstances  of  stature,  that  their  littleness  would  haraly  be 
taken  notice  of  if  they  aid  not  m.anifest  a consciousness  of  it 
themselves  in  all  their  behavior.  Indeed,  the  observation  that 
no  m.an  is  riaiculous  for  being  \.hat  he  is  but  only  in  the  af- 
fection of  being  something  rrore  is  equally  true  in  regara  to  the 
n.inu  ana  to  the  body. 

I question  not  that  it  will  be  pleasing  to  you  to  hear 
that  a set  of  us  have  formed  a society  who  are  sworn  to  "dare  to 
be  short"  and  boldly  bear  cut  the  ^ignity  of  littleness  unaer 
the  noses  of  those  enormous  engroa^ers  of  manhood,  those  hyper- 
bolical monsters  of  the  species,  the  tall  fellows  that  overlook 

US  . 

The  day  of  our  institution  was  the  tenth  day  of  Decem- 
ber being  the  shortest  a y of  the  ye  r,  on  which  we  are  to  hold 
an  annual  fei-at  over  a aish  of  siirimps.  The  place  we  have  chosen 
for  our  meeting  is  in  the  "Little  Pia.i:6a"  . " 

Here  Pope  has  aaaed  to  the  essays  of  Aauison,  the  qual- 
ity of  satiric  f ' cetiousness,  so  char  cteristic  of  him.  In  dis- 


tinct contrast  with  these  papers  of  Pope,  in  content,  subject 
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cf  the  writer  toward  hie  subject,  is 
the  following  letter  of  William  ^'"otton  on  "The  Imm.ortality  of 
the  Scul" . He  writes; 

"No  man  that  rea^s  the  evangelists  but  must  observe  that 
our  Blessea  Savior  does  upon  every  occasion  bina  all  his  forae . 
and  seal  to  rebuke  and  correct  the  hyp^ocrisy  of  the  Pharisees. 
Upon  that  subject  he  shoAs  a warm.th  which  one  meets  with  in  no 
other  port  of  his  sermons.  They  were  so  enraged  at  this  public 
aetection  of  their  secret  villainies  by  one  who  saw  through  all 
of  their  disguises  thet  the/  joinea  in  the  prosecution  of  him. 

The  fre'^uency  and  vehemency  of  these  reprehensions  of 

our  Lord  have  m.ade  the  word  pharisee  to  be  looked  upon  as  odious 
among  Christians'."*^ 

ihis  quotation  from,  the  letter  or  theology  aaareased 
"To  the  Author  of  the  Guardian"  is  suij.  icient  to  show  the  sim- 
plicity, the  informality  of  aiction  and  conversational  tenden- 
cies that  the  epistolary  popularized  forn.  introduceu  even  in 
the  discussion  of  prcfouna  theological  problems. 

'^ther  perio^^icals  followed  the  course  of  the  Tatler, 

Cr  ectat or  ana  Guardian,  trending  away  from  the  newspaper  toward 
the  more  literary  m.agazine.  Among  these  were  The  Fngl ishm.an. 

The  Freethinker,  and  The  Restorer.  ^11  appearing  between  1713 
and  1718.  Nathan  Drake  ccllectea  essays  from  these  papers  and 
published  them,  in  four  volumes  of  The  Gle  ~ner^  in  1811.  The 
essays  of  this  collection  show  the  s.jne  Bim.plicity,  ease,  in- 
formality and  conversational  tone  of  gooa  society  as  uia  those 
essays  of  Addison,  Pope,  an^  others.  Almost  without  exception, 
the  essaysin  the  Gleaner  were  written  to  excite  interest  in 
commiOn  problems  and  events,  show  the  popular  appe-1  of  these 


1 .-Guardian  #93. 

D. -Nathan  Drake  in  preparing  his  Literary  nours  for  , ublic;: t ion 
maae  a collection  of  these  es.says  from  various  papers  of  the  per- 
ioa.  He  felt  the  worthy  of  being  ;Ublishea  --.n^  accomplished  his 
.urpoee,  preserving  for  us  som.e  of  the  choicest  of  these  early 
perioaiCcl  essays. 
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papers,  one  froir;  The  Tn.g^lishaan  on  Alexander  Selkirk  offers  a 


good  example; 

"I  do  net  think  it  foreign  to  rr;y  design  to  speak  of  a 
rr.an  born  in  her  ir.ajes tie’s  dominion  and  relate  an  adventure  in 
his  -life  so  uncommon  that  it  is  doubtful  whether  the  like  has 
happened  to  any  other  of  the  human  race.  The  person  I speak  of 
is  Alexander  Selkirk  whose  name  is  familiar  to  the  men  of  curios- 
ity frcrni  the  fame  of  nis  having  liveu  four  years  ana  four  months 
alone  in  the  island  of  Ja.uaie  Fernanaez.  I had  the  pleiasure  fre- 
quently 00  converse  with  tne  m.a.n  soon  after  his  arrival  in  Eng- 
land in  the  year  1711. When  we  consiaer  how  painful  ab- 

sence from,  company  for  the  space  of  out  one  evening  is  to  the 
generality  of  m:ankind  we  right  have  a sense  of  hew  painful  this 
necessary  and  constant  solitude  was  to  a man,  bred  a sailor  ana 
ever  ^ccusoom.ed  to  employ  and  suffer,  eat,  arink  nd  sleep  and 
perform,  all  offices  of  life  in  fellov^shii  ana  Cv^mpciny." 

xhe  writer  continues  with  the  story  enaing  with  miorcil- 
" u.at  x-c  is  sappiest  who  confines  his  wants  to  natural  ne- 
cessities ana  ue  that  goes  farther  in  his  ussires,  increases  his 
^'anta  in  proportion  to  hia  acquisitions".^ 


‘nother  micn  aeals  v«ith  "Superstitions"  This  indicates 
the  e -:tent  of  the  fiela  of  the  essay-writers  and  their  attem.pts 
to  entertain. 

"There  see-’:  to  :-e  cert  in  set  of  unh-.-^py  r repossessions 
peculiar  to  the  loaer  f :.rt  of  m.an>:ina,  which  conveyed  to  them; 
sooner  than  their  letters,  never  forsake  thei:.  even  till  they 
bena  upon  the  stick  and  pore  through  spiectocles.  f^uch  are  the 
notions  of  fairies,  lercns,  spectres,  the  powers  of  natural  m^agic 
ana  the  terrors  of  witchcraft  a.11  vvuich  they  entertain  with  ca  pos- 
itive confidence  of  their  being  true  and,  wh?.t  is  worse,  make 
them,  part  of  their  religion  Itself  sc  that  a wise  iian  would  find 
it  a matter  of  no  srr.ell  difficulty  to  cut  off  this  branch  of 
superst Iticns  from,  their  m.inaa  v\ithout  aoing  injury  to  the  stock 
they  graft  it  upon." 

Essay-writers  continuea  this  y r ctice  of  furnishing 
the  public  with  yopular  essays  as  late  as  175c  when  The  Aaventurer 
Was  being  pu''lished.  However,  before  this  time,  rr.c^ny  ha^  given 
up  the  letter  for-  entirely  or  used  only  the  slight  form;  of  the 
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letter  by  heaaing  their  essays  '’Sir"  and  perhaps  signing  them 
with  some  pseudonym,  or  their  real  nam;e.. 

Town  Talk  is  an  exception  among  later  miagazines  for 
this  paper  used  nothing  bu"C  the  letter  form..  It  appeared  in 
1715  as  a news-paper  in  a series  of  letters  although  it  con- 
tained som.e  essay-letters.  These  seemed  to  be  the  agitation  of 
economic  problems  such  as  the  conditions  of  fem:ale  employees  in 
factories.  It  is  an  important  paper  here  because  it  clung  to 
the  letter  for.r.  at  this  late  date.  The  Free  Holder  deserves 
m.ention  here,  too,  — a sheet  and  a half  folio  paper  first  pub- 
liaheu  January  31,  1727  and  issued  in  seventy- six  nunrcers. 

This  paper  was  of  a rolitic.:..!  nature. 

'•'om.e  of  the  essays — as  h^d  a number  of  the  letters 
( such  as  The  Parson  ana  His  Cl erk  and  Letter  f rom  a Lau.y  to 
Her  Husband  Abroad  ) were  printed  in  the  form  ci  poetry.  Verse 
Essays  app'earea  for  amusen.ent  and  for  literary  criticisms.  Dry- 
aen  and  T^ope  were  skillful  in  turning  verse  essays  such  as 
The  iatolar',^  t’saay  tc  Vr . Drycen  u;on  hi s Cleomen  es . ^ 

"Long  you  presided  over  a knowing  Age; 
r-y  the  toivn  courted,  courtea  by  the  stage 
’•'’hat  ere  you  wrote,  your  stamp  authentic  made, 

^it  then  was  aom.e thing  more  than  a miere  trade. 

But  the  corriipted  hum.or  of  the 

Has  broke  through  all  the  fences  of  our  stage. 

Yet  you  in  pit.  to  that  stage  appear 
And  give  a fresh  example  every  year. 

V.'ere  your  rules  follov.'ed,  we  no  more  should  see 

1 .-Clecm.ene  s was  a Spartan  Tragedy  written  by  Dryden. 
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Dair.n'a  force  usurp  the  place  of  comeay 
Nor  thoughtless  words  with  a disputed  Tale 
Above  an  artful  plot  end  lofty  sense  prevail. 

Son;e  few,  (and  faith  they  a.re  but  few)  of  Wit 
At  some  dull-whining  play;  unmioved  ccula  sit, 

^ee  in  the  boxes,  tears  in  every  eye; 

They  saw  good  nature  and  they  wondered  why 
But  if  some  well  told  tragedy  appear. 

They  make  look  round  and  not  behold  one  tear 
Yet  Cleom.enes  high  applause  aid  find, 

«nd  your  great  m.erit  made  ’em  justly  kind."! 

The  verse-essays  were  taken  frcmi  the  verse  letters 
but  never  developed  to  any  extent  because  they  were  a literary 
faa  and  because  few  men  haa  tne  knacl  of  Drydr^naiid  Pope  in 
turning  cif  eleven  verse. 

It  is  not  the  purpose  of  this  paper  to  study  the  dev- 
elopment and  growth  of  the  eaaay  oeyonj.  the  opening  years  of 
the  eighteenth  century.  The  problem,  has  been  first,  to  show 
the  style  of  the  eighteenth  century  ana  secondly,  after  Hiak- 
ing  a study  of  the  earliest  English  essayists,  to  compare  their 
contributions  with  that  of  the  seventeenth  century  letter  to 
the  familiar  essay.  It  m.ay  be  well  to  again  sunur.ariie  stylis- 
tic qualities  of  the  familiar  essay.  It  is,  first  of  all,  a 
prose  composition  of  mioderate  length,  it  is  simple,  clear,  pos- 
sesses purity  of  diction^and  delicacy  of  style.  In  its  tone, 
the  essay  is  conversational,  never  pedantic  or  euphuistic,  but 
charndngly  Informal  and  irregular.  Finally  the  essay  is  gen- 


1. -Modern  Language  Puolication  XXXII,  35. 
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gral  in  its  appeal  with  subjects  as  varied  as 

life. 

4t  tne  opening  of  the  eighteenth  century,  the  familiar 
essay  was  a for:.,  over  a century  old.  It  ha.d  attracted  writers 
upon  its  first  appearance  in  England.  B-con  used  the  essay 
rather  extensively  ana  fifty  years  later  he  was  foilowea  by 
Cowley.  However,  neither  of  chese  n.en  succeeaea  in  popularizing 
the  essay.  Reading  first  fron.  B-con  ana  then  from  Cowley,  a 
aistinction  in  style  is  felt  but  turning  frcm  Cowley  to  i\ddison, 
a rrarked  change  is  seen  — a develo^'nient  not  s^-ue  entirely  to 
the  sccij.1  progress  of  the  intervening  half  century.  The  eigh- 
teenth century  essay  is  inherently  aiiferent  from  the  essays 
preceainff,  in  facL  scire  critics  say  that  it  owes  practically  no- 
thing to  Bacon  end  very  little  co  Cowley.  From  Vvhence  came 
then  the  essay? 

“the  essay  aua-.enly  appear*  as  almost  a new  form  to 
doiLinate  the  century.  It  was  not  until  the  Tatler  was  pro- 
duced that  the  eignteerith  century  essay  started  on  its  course. 

If  the  Tatler  and  ectator  started  the  essay  again  on  its 
way,  to  what  literary  form  do  these  papers  owe  their  being? 

They  sprang  from  the  ola  news-letters  and  newspapers--! rom 
the  letters  of  Howell t.  Temple,  Defoe,  Dryaen,  Dorothy  Os- 
borne, Bwift  and  others  as  well  as  frorr  the  lliiViB . The 

Mercuries,  the  Gentlem.arJ  s J curnal,  the  Athenian  Gazette,  The 
Craftsman  ana  the  Review . The  essay  carrie  then  not  only  from* 
the  letter  itself  in  a direct  transition  but  also  through  the 
ne  3-lettera  first  proauct,  the  newsjapers.  In  conclusion  then, 
the  sources  of  the  inforrr.al  charm,  the  subjectivity,  the  person- 
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al  toucf^  and  simplicity  of  the  essay  is  found  in  the  seven- 
teenth century  letter.  Just  the  simple  letter,  a form  to-day 
so  seldcm  thought  cf  as  a literary  form  of.  influence.  To  the 
letter  then  through  Steele  ana  i^aaiscn,  the  lovers  of  essays 
owe  the  delightful  Tssays  of  Elia,  Haalitt,  Stevenson,  Em^erson 
ana  ^'^^alter  Pater.  The  dominating  prose  form,  of  the  eighteenth 
century  has  continued  tc  hold  a unique  place  in  the  hearts  of 
reaaers.  'T’hese  readers  should  be  m.aae  to  realize  from,  v.hat 
earlier  form,  the  essay  emerged. 

The  essay  is  the  first  achievem:ent  of  the  Tatler"  and 
Spectator  but  their  secondary  accom.plishm.ent  lies  in  the  direc- 
tion of  the  novel — rn  eccomrlishm.ent  that  will  be  discussed  in 
the  next  chapter. 
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CHAPTFP  IV . 

The  Contribution  of  tne  Seventeenth  Century  Letter 
To  the  Jiovel. 

"One  of  the  best  known  and  least  intelligible  facts  of 

literary  history  is  the  lateness,  in  western  Europe  at  any  rate, 

1 

of  prose  fiction."  It  is  interesting  to  note  that  the  novel 
is  the  latest  literary  form  to  develop,  yet  in  spite  of  its 
tardiness,  it  has  advanced  rapidly  and  consistently.  Prose  fic- 
tion was  the  most  striking  and  important  literary  achievement  of 
the  eighteenth  century.  However  the  novel  did  not  rise  from 
some  m*agic  caldron;  prose  ficiicn  had  its  forerunners  in  the 
old  Romances.  Autobiographies.  Characters,  ana  in  such  perioai- 
cals  as  the  Tatler  ana,  Spectator.  The  novel  seemiS  to  have  ac- 
quired the  requisites  of  incident,  characterisation,  and  plot  by 
the  close  of  the  eig^iteenth  century  . 

ir  Leslie  Stephens  wrote,  "^"^ovels,  I take  it,  should 
be  transfigured  experience" . The  forerunners  of  the  novel  can 
scarcely  ce  clas  ified  as  such,  with  the  exception  perhaps  of  the 
Tatler  and  Spectator  which  were  so  rich  in  social  color  and  char- 
acterisation though  lacking  plot.  What  iniluences  then,  m.ade 
the  novel,  in  its  own  aegree,  a veracious  transcxipt  of  life? 

The  most  popular  Elisabethan  fiction  was  Lyly's  Euphue s 
with  its  romantic  extravagances  and  art  il  iciali  ties;  foppisii 
words  and  foppish  people,  ana  tiresome  m.oralising.  Lyly  created 
a highly  rcm.antic  school  with  whom,  language  was  of  primiary  imp,)or- 

1 . -Saint sbury , The  vn-.^lish  hovel,  London  1913,  1. 
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t'lnce  ana  ir.atter  secondary:  "A  golden  sentence  worth  a world  of 
treasure",  as  one  cf  this  school  wrote.  Although  these  writers 
neither  created  strong,  inaividual  characters,  nor  maae  a ser- 
ious eilort  to  criticize  life,  they  proauced  an  interest  in  the 
writing  of  fiction  that  resulted  in  the  development  of  prose  fic- 
tion into  the  novel. 

The  vogue  of  the  late  sixteenth  and  early  seventeenth 
centuries  oi  special  intere-t  in  tn^a  discussion  was  the  pdcar- 
esaue  or  romance. a fcrm  originated  in  Spain  and  carried  into 
France  and  Fngla.na.  This  was  a stereotypea  form  dealing  with  the 
history  of  a villainous  rogue  or  adventurer  cf  low  social  station. 
The  influence  of  the  picaresque  romance  was  far  reaching  and 
aroused  imaginative,  creative  genius;  the  writer  of  such  romance 
deligntea  in  having  his  hero  out^adventure  any  other  hero.  In 
the  aeveiopraent  of  the  ; icaresoue  romiances  c me  suggestions  of 
fiction  sucn  as  Lyly's  Euphues . 

From  the  time  of  T^lizabetn  to  the  Restoration,  rom.anc- 
ing  anu  otor^  ’celling  lap  ecu.  niCii  Lii  . e ;ci  eniciit  of  the  oncoming 
civil  war.  The  one  rom:ance  of  this  period  claimed  for  England, 
was  John  Barclay's  ^ rgenis  (1621)^  °nd  it  was  written  in  La,tin 
thus  limiting  its  influence  upon  English  literature.  Of  tne  per- 
iod following  the  Civil  t'ar.  The  En^riisix  Rog:ue,  an  odd  and  poor- 
ly written  tale  by  Richard  Head,  was  the  most  important  work  in 
English  fiction.  Its  interest  is  due,  in  large  part,  to  the 

1. -Cross,  Develormient  of  the  Novel,  New  York  191i,  14. 
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tre.ces  of  its  influence  upon  Defoe's  stories.  However,  the  niost 
popular  fiction  reading  of  the  time  in  England  was  tne  French 
romance  which  was  translatea  into  English  immeuiately  upon  its 
appearance  in  France. 

During  the  seventeentn  century,  there  had  also  flourished 
a deciaed  interest  in  Diaries.  -Journals.  Biographies  and  Charac- 
t ere . These  works  of  prose  were  written  in  a style  more  or  less 
informal,  simple  rather  than  artiiiciall>  comiplicated;  Lney  a- 
waken.a  a taste  for  realisrr. . The  beautiiully  gildea  sentences  of 
Lyly  anu  txie  nigi.ly  romiantic  a^ventuxe©  ana  villainies  of  the 
picaresque  romaxices,  haa  satiateu  tiiS  palate  of  the  English  read- 
r ana  this  resulteu.  in  a loud  clamour  for  something  aifferent, 
something  m.ore  reaxis  ,ic.  It  is  for  ^nis  reason  that  tiie  Char- 
acters ana  hold  m.ore  signii  icance  in  che  aevelopm;ent 

of  the  novel  than  the  Homionces  although  tne  form.er  hardly  e escape 
oeing  more  than  "m.ere  exercises  in  the  turnixig  oi  phrases". 

'n  intere-ting  exam.ple  of  the  characters  is  found  in 
Earle's  ''icroco3m:ogrsphy . out  even  this  grows  tiresomie  upon  too 
close  acquaintance.  These  aketenes  are  in  an  informial  conver- 
sational style,  snowiiig  in  tneir  tre  tm:exiC  oi  certain  type  cnar- 
actexs,  some  ingenuity  uiiu  Cv.m;prenen»xve  numan  interest.  As  an 
example  of  the  characteristics  oi  Farle's  work  tne  aescripticn  of 
A Pxatterer  vvill  em.phasize  tnese  stylistic  qualities  of  the  Mi- 
crocosmograpi.y  : 

"A  flatterer  is  the  picture  of  a irieuu.,  ana  as  pictures 
xlatter  many  tim:ee,  so  he  oft  shows  fairer  than  the  true  sub- 
stance; his  lock,  conversation,  com.p-ny  unu  all  Che  outwaraness 
of  frienashi^  more  pleasing  by  odas,  for  a true  friend  aare  take 
the  liberty  to  be  soretimies  offensive,  Wiie^eas  ne  xs  a great 
deal  m:ore  cowardly,  ana  will  not  let  the  least  held  go,  for  fear 
of  losing  you.  Your  mere  sour  look  aflriga.os  hxm;,  anu  makes  him 
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aoubt  his  ca&nici'ing.  ^nd  this  is  one  sure  mark  of  him,  tnat  he 
is  nev^x  fixot  angry,  but  reedy  thougn  u;  on  his  ci-vn  \vrong  oo  make 

satisfaction. All  his  affection  jump  even  with  yours;  he  is 

beforehana  with  your  theugn-js,  end  able  to  suggest  them  unto  you. 

A piece  of  wit  bursts  hj.m  with  ovoxfiov/ing  Is.ughter.  Ke  is 

one  who  nevar  cniaes  you  but  for  yur  virtues,  as,  your  are  coo 
gooa,  too  n.hfcet,  '.oo  religicus,  may  seem  ouc 

.he  earucecex  cciLx:.en_.a  ci  ,n.  " ^ 

ihese  rather  homely  but  ciev^r  ob  _ ervativ^ns  suggest  the 
eighteenth  century  realistic  charac oerizat ion-r the  common- 

place life  that  is  so  full  of  real  adventures.  The  traces  of 
Earle's  wora  is  seen  in  that  of  Isargaret,  Duchees  oi  Newcastle, 
especially  in  her  OCXI  Sociable  Letters. 

Margaret,  Duchess  of  TJewcastie  presents  an  irngsortant 
figure  in  the  ^iscuesion  of  the  concriuucion  of  the  seventeenth 
century  letter  to  the  novel  for  althcugu  her  work  aoes  not  pus- 
seos  a h-gw  iterar,.  v lue,  ic  uir  miake  a worthy  oiierihg  to  tx^e 
realistic  ana  iniorr;  1 style  of  the  eighteenti.  century  no.G%. 

The  Duchess  Scercs  to  i;  ve  hac.  a ver^  i..  .ere  c_  ^ personality 
WhiCi-  louhu  ex]  ression  in  her  .rici^.g.  In  1664,  appeared  uor. 
CCXI  bociable  Le  c oo.  - ; this  title  is  a m;isnomer  for  its  cohCciiCs 
were  rather  more  like  sketches  than  letcei-b.  Of  these  sue  suia, 
"I  have  endeavored  un^er  ...e  cover  of  ietuers  to  exp^ress  tue 
hum.ore  of  m;:;nkincl  and  t^e  actions  oi  a man's  life  o j txiS  corres- 
ponaence  of  two  ladies  liviixg  at  a short  distance."  herein  sne 
strikes  cne  keynu'.e  of  the  fir;^t  re- 1 bngli-.*  xx^vel,  Pamela. 
Although  Hargare  c oy  ilo  x.er  lecce^o  by  a too  thick  dressing  of 
moralizing  pourea  ovcj.  c..u  o..aracters  and  scenes,  a number  of 
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writers  after  the  Restoration  carr.e  to  the  reali<ie.ticn  through 
the  work  of  the  Lhchess,  that  tne  letter  forr;.  itself  might  be 
•ased  to  depict  Lonv^on  iii&.  In  lo65,  Margaret  preccn'^^u.  a 
purely  lic.ionai  <vorK  t..c  ^laainr  ^^^'orld  lu  o in  hex  Au  Go^^ioa-rapny 
ana  in  the  ^iorray  y of  t i.e  liuke  oi  hewc  stle.  she  excells  tne 
narrative  qualities  of  tne  first  work  meiiuicnea.  Margaret  is 
realistic  in  her  exactness  in  rep reoci.tir.^  facts,  in  her  love 
for  aetail  ana  xn  ncr  character  aelineation;  in  these  qualities 
she  fore-shows  tne  literary  taste  of  the  next  century. 

Another  let  cer- series  «\hich  tncugh  net  English  in  ori- 
gin attracted  many  followers,  was  tue  Letters  of  a Portuguese  iMun, 
Marianne  Alcoicraao,  lirst  .u^li.nea  in  a Frenca  translation  by 
a Parisian  .-ookseller  in  16c9  end  tr-.nslatea  into  English  oy 
Robert  L'Fstran-e  lu  loitj.'*’  mere  are  live  of  tnese  leicero  that 
are  creaited  with  being  the  genuine  out[  curing  of  heart  of 
Mariahiic  /rcofarado  to  IJoex  he  :v*arquia  of  Cncimixx,  and  St. 

Legsr.  These  passionate  outbursts  snow  .tne  utter  abanaonmen t of 
Marianne  in  her  love;  the  letters  describe  tneir  meeting,  his 
love  rr..- king,  thc.x  n ppiness  toge  tx.er,  anv*  then  his  sudden,  ruth- 
less departure  leaving  her  in  the  agony  of  despair.  Here  is  a 
suggestion  cf  plot  in  the  sequence  of  the  events  as  recounted 
in  her  letters.  Marianne  implores  her  lover  to  return  to  her 
ana  finally  although  she  still  loves  him,  is  forcea  to  renounce 
him  as  faithless. 

This  violent  aban^onrrient  to  p.asaion  appeale^L  strongly 
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to  the  seventeenth  century  readers.  They  cared  nothing  for  the 
cola,  ethereal  avowels  of  Dante  for  Featrice,  but  rather  pre- 
ferrea  a realistic  and  material  e cpxcsbxc..  uf  passion  with  a 
/Tiinuteness  of  detail  that  was  always  dear  to  the  heart  of  a real- 
ist. The  heroine  seems  to  f ina  luxuir^'’  in  her  smioticns;  she  is 
earnest  but  at  tim;es  sentimental.  In  her  earnestness^  to  quote 
Roger  L’Zstrange,  she  "expostulated  the  business  with  her  lover". 
This,  too,  pleased  the  reader  of  the  late  seventeenth  century. 

These  letters  are  irriportant  because  they  stand  out  as 
the  first  notable  example  of  emotional  aetail  in  realistic  writ- 
ing, they  are  narrative  in  quality  and  they  appeared  at  the  psy- 
chological moment  to  exert  the  greatest  influence;  at  a moment 
when  the  mdnds  of  the  reauers  were  striving  toward  the  why  ana 
how  in  every  force  in  life.  A tendency  toward  self-analysis 
was  prevalent;  individuals  liked  to  probe  the  inner  emiotions  for 
pleasure  sensatea  from  the  probing.  There  was, too,  an  egotis- 
tical enjoyment  in  recounting  one's  own  experiences  with  the 
m,  inutest  aetails  for  the  diaries  of  Fvelyn  and  Pepys  and  many  of 
the  letters  so-c  lied,  show  this  to  have  been  true. 

After  the  translation  of  The  Let ters  of  a Fortuc.^ese  Nun 
by  L'Fstrange,  five  different  editions  of  therr.  appearea  together 
with  imiaginary  rer  lies,  aduea  letters,  verses,  ana  imitations. 
Among  these  were  i'ary  .ianley ' s.  Letters  in  Imiitation  of  Those  by 
a Portugese  Nun;  Several  Let  ters  to  a Youn^j,  Gentleman  in  the 
Country^  and  Nun ' s Letters  to  a i'onk . Much  of  Aphra  Behn's  cor- 
respondence is  in  imitation  of  the  Letters  of  a Portugese  Nun  as 
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i3  the  Lininjy  cl  a ^atcliTvork  Screen  ^ by  Jane  Barker.  Pope's 
F ~i. n i erlara  also  shows  the  influence  of  the  five  letters 

of  the  Portugese  rlun.  Congreve,  in  the  drama,  emphasizes  this 
same  sentimental,  emotional  abandonment i the  free  play  of  pas- 
sion . 

As  has  been  suggested,  the  Letters  of  a Portugese  Nun 
introauced  the  first  elements  of  skillful  characterization  to- 
gether with  "transfigured  experience  Original  letters  rise 
superior  over  imitations  because  they  are  more  emphatic  in  de- 
picting scenes  and  emotions  and  in  these  particular  letters  men- 
tioned above,  there  is  a greater  choice  of  words  in  evidence. 

The  literary  form  then  that  so  consistently  helped  in  shaping  ana 
directing  the  prose  fiction  of  the  late  seventeenth  century,  was 
the  letter  and  as  study  of  the  fiction  of  this  perioa  is  fur- 
thered, this  effect  will  be  more  strongly  emphasized.  In  oraer 
to  catch  something  of  their  appeal  it  may  be  well  then  to  quote 
briefly  from  the  Letters  of  ^ Portufrese  ^mn: 

"Do  you  think,  m.y  love,  how  much  thou  hast  been  wanting 
in  f oresight--Ah I unfortunate,  thou  wert  betrayed,  and  thou  aiast 
betray  ir.e  with  delusive  hopes.  A passion  on  which  thou  didst 
rest  so  many  prospects  of  pleasure  now  only  causes  thee  a deaaly 
despair,  which  is  like  nothing  else  but  the  cruelty  of  the  ab- 
sence that  occasions  it.  Mine  eyes,  alas!  have  lost  the  . - 

only  light  that  gave  them,  life;  tears  alone  are  left  them,  and 
ceaseless  weeping  is  the  sole  em.ploymient  I have  given  them  since 
I learned  that  you  were  bent  upon  a separation  so  unbearable  to 

me  that  it  must  soon  bring  about  my  death.  I send  you  my 

sighs  a thousand  times  each  day;  they  seek  you  everywhere  ana  as 
sole  recomipense  of  so  much  disquietude,  they  bring  me  back  a 


1 . -The  Lin  In;?:  of  a Patchwork  Screen  offers  a very  interesting  se- 
quel to  the  telle  given  in  the  letters.  Marianne  leaves  the 
convent,  goes  to  her  lover  and  because  not  properly  married, 
they  suffer  poverty  and  exile. 
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warning  toe  true,  alas!  of  ray  unharpdnesa . -You  will  perhaps 

fina  raore  beauty  elsewhere (yet  you  told  me  once  that  I was  very 
beautiful)  but  you  will  never  find  so  much  love;  and  all  the 

rest  is  nothing. Above  all  come  and  see  me.  — Good-bye-- 

I C'^nnot  make  up  my  mind  to  part  from:  this  letter.  It  will  fall 
into  your  hands;  would  I might  the  same  happiness!  Alas!  how 
foolish  I am.  I know  sc  well  that  this  is  impossible. Good- 
bye, love  ms  always  and  m:ake  m*s  suffer  mcre.”^ 

Although  em.oticnalism*  like  the  above  became  a conventi -n 
for  a time,  a reaction  soon  set  in.  Aphra  Johnson  Behn  was  in- 
strum.ental  in  bringing  about  a aistaste  for  the  rather  sordid 
type  of  em-otionalism:.  Bhe  holds  an  important  place  in  tne  dev- 
elcpmient  of  the  Kovel  of  Manners^.  Aphra  Behn,  born  about  1640, 
made  a trip  to  the  Indies  when  ten  years  of  age  accompanying  her 
father  who  was  to  take  up  a government  position  there.  However, 
her  father  diea  on  the  voyage  and  Aphra  returned  to  England^. 

She  wa  ■ m;arried  while  young  and  was  soon  left  a widow.  In  oraer 
to  support  herself  she  wrote  very  actively  between  1671-1691. 
These  incidents  became  imipcrtant  in  her  literary  career.  Aphra 
Behn  m:a^e  frequent  use  of  the  popular  letter  form;  as  well  as  the 
letter  style.  She  wrote  two  sets  of  letters  concerning  her  aa- 
ventures  in  Holland. while  she  was  unofficially  connected  with 
the  diplcm.atic  service  there.  One  of  these  sets  of  letters  is 
a burlesque  corresp'.naence  between  an  aundrer  and  Aphra  Behn. 

The  other  cerres  ondence  contains  a vivid  account  of  her  exp-er- 
iences  and  observations  in  Hollanu.  The  first  of  these  takes  the 


1 .-Letters  of  a Portugese  Pun . Translated  by  Edgar  Prestage.  1900 

Letter  I. 

3. -Morgan,  Charlotte,  Rise  of  the  ^rovel  of  Manners . Columbia 

University  Press,  1911 

3. -Bee  Ernest  Bernbaum’s  Mrs . Behn' s Biography  a Fiction.  Moaern 
Language  Association  Publication  XXVIII. 
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forc.  of  an  interesting  romance,  the  secona  might  be  compared  to 
a travellogue,  suggestive  in  content  of  modern  bocks  of  travel 
but  given  in  imaginary  corresponaence . A third  series  of  letters, 
The  Love-letters  to  a C-entleman,  differ  in  tons  a.nd  style  show- 
ing the  traces  of  the  r.etters  of  a Portufi-ese  ^Tun.  The  best 
kno’.vn  work  of  Aphra  Pehn  is  founa  in  her  romance  Oroonolo  , pub- 
lished in  1366,  which  deals  with  a ncble  slave.  The  situations 
aescribed  in  this  book  were  supposed  to  have  come  from,  her  alleg- 
ea  experiences  in  jr-dia.  Even  though  this  novel  is  not  in  letter 
forr:,  it  is  'written  in  the  same  easy,  gossipy,  nonconsequent ial 
m.anner  that,  for  the  most  part,  characterizes  her  letters.  In- 
cidents of  the  story  are  given  in  sketches  suggesting  letters 
ana  as  is  frequently  characteristic  cf  the  leter  series,  there 
is  lacking  tiny  m.arked  structural  unity.  This  novel  then,  lacks 
plot,  it  is  merely  the  recounting  of  related  incidents  by  an 
alleged  eye-witness.  Those  who  are  acquaintea  with  Aphra  Behn's 
^ ersonal  corresponaence  can  not  overlook  the  aecided  simiilarity 
between  it  and  this  letter- novel,  Orponoko . The  same  vividness, 
vitality,  sprightliness,  wit^and  eye  for  aetail,  are  in  evi- 
dence in  both. 

/nothsr  writer  of  marked  ability,  a late  contemporary 
of  Aphra  Eehn,  was  Elizabeth  Singer  Powe,  born  at  Ilchester, 
Sonierset shire,  Septem.ber  11,  1671,  of  a fam.ily  of  some  literary 
taste.  At  an  early  age  she  began  vvriting  verses  ana  paraphras- 
ing table  stories.  One  contemporary  critic  cf  Elizabeth  Fowe 
wrote  that  "she  haa  few  equals  in  her  excellent  turn  for  con- 
versation”. This  m.arked  aoility  in  conversation  was  carried 
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over  into  her  corresponaence . Her  letters  that  have  been  pre- 
served, shov/  strength  of  character,  poise,  ana  firmness  of 
mind,  ^hen  she  took  up  the  <vriting  of  fiction,  she  employed  the 
letter  as  a vehicle  for  her  narratives.  Her  Letters  on  Death 
appearing  in  17CS  are  often  sentimental  and  tiresome  ana  yet 
they  are  full  of  the  gift  of  story-* telling.  These  letters  were 
collected  and  published  as  a novel.  Another  series.  The  Letters 
floral  ana  Entertaining:,  presumably  written  to  intimate  friends 
contain  som.e  very  interesting  stories  told  usually  by  the  her- 
oine of  the  letters.  Her  work  shows  no  real  character  delinea- 
tions, no  deep  subjective  emotion,  nor  do  her  scenes  and  epi- 
sodes show  originality.  Yet  in  spite  of  all  this,  Elizabeth 
Rows  made  a distinct  step  towards  the  novel  of  the  eighteenth  cen- 
tury. 

Mrs.  Rowe  was  perhaps  the  moat  popular  writer  of  fiction 
of  the  early  eighteenth  century.  She  is  of  especial  interest  in 
this  discussion  since  the  great  bulk  of  her  work  was  aone  in  the 
letter  form..  She  succeeded  in  popularizing  the  strictly  nar- 
rative letter.  She  encouraged  a conversational  style  ana  although 
her  subject  m.atter  was  often  not  "transfigured  experience",  she 
maas  it  easy  for  those  following  her  to  write  of  the  common- 
places of  life.  Phe  also  showed  her  ability  to  hola  her  audi- 
ence— to  n.aintain  the  interest  of  the  reader  to  the  ena — an  im- 
portant requisite  of  the  novel.  Perhaps  too,  it  may  be  said  that 
Richardson  owes  miore  for  his  pam.ela  to  Elizabeth  Rowe  than  to 
any  other  one  writer,  because  of  her  style,  her  develoj ment  of 
character,  plot,  ana  her  influence  on  later  novelists.  She  ae- 
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serves,  then,  an  important  place  in  the  consideration  of  the 
contribution  of  the  letter  to  the  novel. 

Contemporary  with  the  work  of  Elizabeth  Rowe  was  that 
of  L-ary  (de  la  Riviere)  Manley.  Mary  Manley  did  not  make  as 
great  a contribution  to  the  novel  as  aid  Elizabeth  Rowe,  yet 
she  must  not  be  overlooked.  Although  her  specialty  seems  to 
have  been  the  fabrication  of  monstrous  political  intrigues,  her 
first  work,  published  in  1696,  was  her  lett er-ccliect ion  ana  her 
greatest  popularity  cam*e  from  these  entert -joining  Letters  to  a 
Friend  on  a Stage  Coach  Journey  to  Exeter.  The  Journey  is  used 
as  a fram;e  for  her  t-les  of  characters  and  adventures.  She 
shows  sprightly  informal  style  which  though  slightly  artificial, 
excels  that  of  her  political  intrigues  or  her  love  letters. 

Beau  Wilson'  3 Am.ours,  or  Letters  of  Love,  make  fairly  entertain- 
ing reading  although  they  are  inferior  in  stylistic  qualities. 

It  must  be  understood  that  all  of  this  work  was  very  superficial 
and  trifling  ana  is  only  important  because  it  led  to  later  dev- 
elopm.ents  of  real  literary  value.  Since  her  letters  were  miore 
popular  than  any  of  her  other  work,  it  seems  that  Mary  Manley 
like  Elizabeth  Rowe  m:ade  her  greatest  contribution  to  tne  novel 
through  the  channels  of  the  seventeenth  century  letter.  In 
sprightliness  and  vivacity  her  letters  even  surpass  Ramie  la  — 
the  first  real  English  novel. 

Before  aiscussing  the  contribution  of  the  Tatler  ana 
Spectator  it  will  be  well  to  see  what  Jane  Barker  and  Penelope 
Aubin  did  for  the  novel  through  the  use  of  the  seventeenth  cen- 
tury letter.  Practically  nothing  is  known  of  Jane  Barker's  life. 
Her  namie  first  appeared  in  1680  in  connection  with  a collection 
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of  original  songs,  pceir.s,  ana.  oaes.  Her  first  novel,  appearing 
in  1715,  contained  the  wildest  ror-ance  coirbinea  with  the  most 
matter  of  fact  commonplaces.  She  sounded  the  passing  note  of 
the  romance.  Some  ten  years  later  she  wrote  two  letter-series, 

A Patchwork-Screen  for  the  Ladies,  Or  Love  and  Virtue  Recom- 
mended an^  The  Lining;  of  the  Patchwork-Screen.  --  in_ these  she 
acanaoned  romance  for  realistic  and  instructive  novels.  The  last 
named  book  offers  a very  interesting  sequel  to  the  Letters  of 
a Portugese  Hun.  In  it,  Jane  Parker  shows  her  most  realistic 
tendencies.  The  introduction  to  A Patchwork- Screen  for  Ladies 
shows  greatest  narrative  interest  of  this  work.  It  tells  of 
the  adventures  of  a young  lady  upon  a stage  coach  journey  with 
clever,  realistic  details,  suggesting  the  Love  Letters  of  Beau 
Wil  son . The  introduction  furnishes  a na  rative  frame  for  the 
letters  of  advice  that  follow;  letters  on  mr  rals,  etiquette,  and 
philosophy . 

"^hese  seventeenth  century  letters  of  com.bined  realismt 
and  rom.ance  are  aleo  connected  with  the  name  of  Penelope  Aubin. 
Her  most  im.portant  work  is  The  Lover  * s Secretary,  or.  The  Ad- 
ventures of  Luid.t»  ira.  ^ Lady  of  Taali ty . written  by  herself  to 
her  frienu  in  the  country  in  XXJIV  Letters.  Penelope  y^ubin  was 
a friend  of  Flizabeth  Rowe's  ana  dedicated  to  her,  The  Life  of 
Charlotte  Du  Pont . It  was  her  purpose  to  promote  virtue,  using 
the  letter  to  enforce  such  iaeals  upcn  the  readers  of  the  aay. 

In  1739,  a critic  wrote  of  "rs.  Aubin  that  she  "followed  the  best 
principles  of  novel  writing.  Sne  disdained  to  paint  the  guilty 
scenes  of  folly  anu  vanity  in  such  colora  as  might  conceal  their 
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natural  deforir.ity  and  make  the ‘most  pernicious  vices  amiable”.-^ 

To  accomplish  this  she  employed  the  letter  'form.  Mrs.  Aubin  uia 
not  enjoy  as  great  popularity  as  did  the  earlier  writers  partly 
because  she  was  too  didactic  ana  partly  because  the  letter  type, 
as  she  used  it,  was  losing  its  interest  for  the  general  public. 

Before  the  trena  of  the  prose  fiction  of  the  early 
years  of  the  eighteenth  century  can  be  discussed  further,  the 
contribution  of  the  Tatler  and  Spectator  to  the  novel  must  be 
consiuerea.  These  papers  created  the  characters  of  Isaac  Bic.er- 
staff  and  Roger  de  Covsrly,  presenting  some  very  clever  work  in 
characterization^  Roger  ae  Coverly  lives  even  as  aoes  Thackeray's 
Colonel  Newcomb.  Aroun,.  these  characters,  revolve  the  comimon 
interests,  problems,  joys  and  sorrows  of  life.  One  of  the  uif— 
ferences,  ana  a transition  as  well,  between  tne  Spectator  ^.nd 
Pamela,  is  that  Pamela  revolves  about  a fixed  center  while  the 
Spectator  p'apers  do  n- 1 . The  cnaracter izat ion  in  tnese  peri'^d- 
icals,  the  imagin-.ry  biographies,  experiences,  and  opinions  on 
current  problenis,  placed  in  ;■*.  slightly  narrative  irame  arawn  up 
with  serious  intent  by  m.en  such  as  Adaison,  with  his  artistic 
literary  perfection,  ana  '^teele,  'vith  his  sympathy,  pathos  and 
■iti  in  these  things  the  Tatler  and  Spectator  foreshadow  the 
m.ouern  novel.  They  used  characterization,  "transfigured  experi- 
ence" and  a very  meagre  plot  — scarcely  mors  than  a light  fra.me, 
but  all  was  touchea  with  si  ill  c.nd  coloriul  imi^gery. 


. - Aub in,  Penelope.  Entertaining  Histories  ana  Noye_ls ^ pe s i;|.^n_ed 
to  Prom.ots  the  C use  of  irtue  and  Honour . London  1739. 


The  Preface. 
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The  traces  of  the  Tatler  and  Si: ^ctator  are  seen  in 
Defoe,  v/hose  ability  in  journalisr.  has  already  been  discussed. 
Robinson  Crusoe,  Defoe's  first  novel, appeared  in  171S.  It  is 
not  written  in  letter  forr  but  is  interesting  hers  because  of 
its  stylistic  re seirlo lances  to  eighteenth  century  perio^xic-ls . 
Defoe  was  a great  letter-writer.  Earl’/  in  his  correspondence,  he 
v-rote  of  real  things  to  real  pec:  Is,  out  1-  ter  he  aelignteu 
in  creating  fictitious  characters  ana  c ircun'st^.ces,  when  pre- 
paring material  fcr  the  various  ns’vs-papers  ana  n aga^iines . In 
these,  he  took  his  first  steps  toward  the  novel.  Defoe  was  a 
man  nearly  sixty  years  of  age  when  he  wrote  Robinson  Crusoe  yet 
his  vigor  had  not  airr.inished . His  realism  is  often  hara,  but  it 
is  effective,  as  he  sits  down  to  tell  this  story  in  the  manner 
of  an  ola  man  in  an  easy  chair  before  the  fireplace,  and  he  tells 
his  totory  vvell.  Defoe  gives  a vigor  ana  straightforwardness  to 
prose  fiction  that  waa  sa^ly  needea.  Moreover  he  was  informal, 
simple,  and  conversational;  his  effectiv'-  use  of  details  holas 
the  interest  rather  than  tires  the  reaaer.  He  Iso  uses  the 
running  c'rlloquial  style  of  the  frmiliar  letter.  If  Defoe  haa 
implanted  a clearer  plot  in  ni  story  he  oight  well  be  called  the 
Father  of  the  English  novel;  even  as  it  is  seme  critics  give 
him  that  pla.ee. 

Cont emp'orary  v;ith  Defoe  is  Jonathan  Cwif^  whose  pen 
left  its  traces  on  the  fiction  of  the  early  eighueenth  century. 
Like  Defoe,  Cv.ift  T'ossessea  a splenaid  vigoicous  style  full  of 
intimate  charm  as  well  as  satirical  invective.  In  his  J ournal 


to  Stella,  Swift  ais;  lay-’  his  cn  rm  v^na  e-  se  of  style,  the  in- 
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timate  touch  that  makes  it  such  interesting  reaaing.  The  Tale 
of  a Tuh>  Battle  of  the  Books^  and  Crullivex ' s Travels  give  a view 
of  hie  cutting  satire.  Of  these  last  mentioned  works,  Gulliver ' s 
Travels  approacnes  more  nearl3r  the  novel  in  its  presenting  of 
charp^cters  and  incidents  although  it  lacks  a,  re-1  i-ioi:.  In  ev- 
er3'’thing  thac  he  \.rote,  Swift  wa.-^  always  the  careful  -^cribe;  a 
keen  artist  sensiiive  to  the  finer  meaning  of  words,  nothing 
was  too  trivial  to  be  slighted,  Swift  was  not  affected,  nor 

formal,  --he  was  straightforward  and  simple.  He  is  at  his  best 
in  the  Journal  to  Stella  and  for  this  reason  merits  comi..ent  in 
u-iscussing  the  letter's  contribution  to  the  novel. 

Pn  enthusiast  for  letters,  though  net  a grec.t  writer 
himself,  Wr..?  Thcmcr  '“rcr.n.  He  '.•r -■  the  collector  of  m;c.ny  inter- 
esting letters  presenting  them  ai  novels.  His  Ov^n  work  appears 
in  four  vclumies,  the  thixu.  volume  of  '.'.hich  is  given  over 
"Serious  ana  comic-1"  letters  for  the  entertainment  of  men  ana 
women.  His  style  is  very  witty  ana  personal;  the  writer  appears 
to  be  the  teller  of  the  story  ana  is  often  invclveu.  in  the  action 
itdsif.  Each  letter  id  a story  in  itoelf,  closely  following  the 
letter  otyle  although  the  content  h^d  changed. 

Two  other  novels  of  this  perica  using  the  letter  form  and 
style  were  The  Double  G j ti ve  or  Chains  upon  Chains,  "containing 
the  aiTiOurous  proems  of  a young  Gentlem:an,  one  of  the  Preston  Pris- 
oners at  •Wew  Gate,  Occasionea  by  his  falling  in  love  with  a 
Scotch  Lccdy  who  came  to  visit  his  friend"  ana  Ale  vis  ana  Sylvia, 
the  secona  novel  in  The  Constc^nt  Lovers,  "Being  the  live  and  ten- 
der letters  that  pas  ed  between  them  after  her  father  had  ter- 
m.inatea  their  arr.our" . 


These  titles  suggest  the  wilaly  romantic 
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tenv^encies  depicted  in  letters  that  were  gradually  oeing  cver- 
CGme  cy  Realiem, 

To  return  to  the  literary  women  of  the  age,  Rli^-a  Hay- 
wood stands  cut  as  the  >'03t  prominent  and  prolific  woman  writer 
of  the  early  eighteenth  century.  Eliza  Haywood(Heyvvood) , born 
in  London  in  1693,  possessed  a very  temiperamental  genius  that  led 
her  from  aivorce  to  various  other  scandals.  '^he  mede  a living 
for  herself  and  her  two  children  by  vvriting  almost  every  form 
of  literature.  The  comments  upon  her  character  that  appeareu 
in  the  Tetler  numbers  S and  4C,  are  quite  enlightening.  "She 
v.as  u fine  laay  who  writes  verses  -and  uances  and  can  say  what 
she  pleases  and  do  whao  she  pleases  without  imiputation  of  any- 
thing that  can  injure  her  character  fcr  she  is  well  known  to 

hove  no  possession,  but  self-love  or  folly.  They  only 

cry,'  It  is  her  '.vay*  . 'That  is  sc  like  her',  without  further 
inflection. " 

/fter  failing  as  a playwright^,  Eliza  Haywoou  took  up 
novel  writing  using  Aphi'a  Behn,  '.!-^ry  l^anley  anu  Eefoe  as  her 
models.  Her  first  novel  appear  d under  the  title  of  Letters 
from  a Laay  of  t'uall ty  to  a Chevalier.  In  1735,  she  proauced 

the  Tea  Table  and  the  following  year  Ref lec  ’vions  on  the  Var- 

% 

Eff  eats  of  Love . These  two  works  of  fiction  aia  not  aahere 
to  the  letter  forir.  but  they  aid  follow  closely  the  style  of  the 
narrative  letters  of  Aphra  Pehn  ana  llary  Manley  and  others. 

Later  she  returns  to  the  letter  form.  In  173C  appeared  Love 

l.-Whicher,  George  T.  Life  of  Eliza  Haywooa.  Hew  York.  191b:  4,5 
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Lettera  on  All  Occasions ; a series  of  sarr.ple  love  letters  with 
the  touch  of  the  story-teller  adorning  them.  Her  Love  in  Excess 
might  be  called  a novel--at  least  it  resembles  the  novel  more 
closely  than  any  other  work  of  Mrs.  Haywood’s.  The  letters  (Jf 
Love  in  Excess  represent  various  types,  some  languishing,  some 
sentimental,  some  passionate  and  others  burning  with  jealous 
rage.  Her  chief  role  seems  to  have  been  that  of  w'riting  let- 
ters; she  surpassed  all  of  her  predecessors  not  only  in  the  num,- 
cer  of  letters  but  in  draping  the  veil  of  fiction  about  them  so 
that  she  stands  out  as  a true  story-teller.  After  studying  her 
work,  it  is  clear  that  Fliaa  Haywoou.  presents  a very  strong  case 
for  herself  when  considering  the  contribution  of  the  seventeenth 
century  letter  to  the  novel  ana  furthermore  it  can  scarcely  be 
saia  that  Picharasen  is  the  meticulous  inventor  of  letter-novels, 
nor  in  fact,  of  the  English  neve.  v,’hat  then  haa  happenea  to 
prose  fiction  since  1665? 

During  a period  of  approximately  seventy-five  years, 
prose  fiction  in  Englana  had  pas.^ea  through  a num.ber  of  stages, 
always  pressing  ferwara.  '^he  letters  cf  Margaret,  Duchess  of 
Newcastle^  presented  scenes  from;  life  with  interesting  touches 
oi  realism,  which  she  almost  invariably  simothered  in  her  attempt 
to  m:oralize.  This  aressing  of  m.oralizing  was  the  chief  "source" 
of  toe  tim;e  but  it  scon  palled  on  the  reauers.  ''in  reaction,  the 
translation  of  Zue  t etters  of  a Portugese  Hun  swept  over  England 
with  an  overwhelming  force  and  all  fiction  was  swallowed  up  by 
the  nyper-emot ional  French  Pom:anticism. . The  active  minds  of  the 


seventeentn  century  were  not  satisfied  with  m*ere  emotionalism;. 
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they  darea  to  go  farther  and  farther,  revelling  in  vice  ana  in- 
trigue; the  proauct  of  the  Restoration  Period.  The  horrible 
soraidness  of  irinas  is  seen  in  the  work  of  .Aphra  Behn,  Congreve, 
Mary  Manley  and  Penelope  Aubin. 

’’'ith  the  reign  of  Queen  Anne,  a rriore  wholesome  aspect 
of  life  cam.e  into  control.  Jane  Barker  took  up  her  moralizing 
pen  against  vice.  A more  potent  and  natural  influence  was  exer- 
cised by  tne  Tat ler  and  Spectator . These  periodicals  saw  life 
through  kindlier,  m:ore  gentle  eyes;  to  them  the  comaron  details 
of  life  offered  som.ething  of  beauty  and  true  happiness  rather 
tnan  only  the  m.ost  sordia  ugliness.  On  the  other  hand,  it  seems 
that  the  readers  were  beginning  to  think  upon  a higher  plane, 
their  outlook  had  broadened.  This  in  part,  accounLe  for  the  pop- 
ularity of  such  periodicals  as  the  Tat ler  ana  Spectator. 

Robinson  Crusoe  appeared  in  1719,  portraying  a finer 
realism,  a miore  natural  and  harmonious  view  of  life.  Swift's 
Gulliver ' s Travels  , although  cruelly  satiric  at  timies,  presents 
a realism  to  be  adm.ired  although  it  lackea  the  kinaliness  of 
Defoe,  Adaison  and  Steele.  Then  Eliza  Haywood,  by  choosing 
the  rom.antic  and  realistic  in  comibination,  shows  in  her  work  the 
overthrow  oi  the  worst  type  of  roniaiitic  extravaganza.  Something 
m.ore  iaeal  than  the  late  century  knew,  unfolaea  fromi  all  the 
soraianess  ana  again  the  letter  form,  is  rrieans  for  accomplishing 
the  new  transit i^  n in  the  hand  of  the  noted  letter-writer,  Sam- 
uel Richardson. 

Richardson  appears  a.s  the  m:ost  outstonding  figpire  in 
the  early  history  of  the  English  nove.  To  him  is  ascribed  the 
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title  of  the  Father  of  txie  English  Novel  even  though  he  was  pre- 
cecLed  by  writers  who  made  worthy  contributions  to  the  novel.  In 
this  capacity,  the  life  and  personality  of  Richardson  deserves 
scrr.e  brief  study. 

Raniuel  Richardson  was  born  somewhere  in  Derbyshire  in 
looS,  of  a family  of  simple  circumstsoices;  his  father  was  a join- 
er. His  education  was  commonplace  as  was  his  birth.  At  the  age 
of  seventeen,  he  was  apprenticed  to  a printer,  his  ailigence 
soon  advancing  him  to  the  position  of  journeymr^n.  At  this  early 
age  he  hau  shown  the  ability  of  turning  mioralizing  phrases  ana 
lurthermore,  he  had  gained  the  confidence  of  the  young  vjomen  who 
in  the  difficulties  of  their  love  aifairs  had  besougnt  himi  to 
write  their  let'^ers  for  them..  It  seemea  he  knew  so  well  hew  to 
shape  those  tender  phrases  or  tne  phrases  of  disdain.  Thus  ear- 
ly he  had  learned  the  heart  of  woman,  and  haa  developed  some  a- 
bility  as  a writer.  It  was  through  this  work  that  Richardson 
developed  an  alm.cst  insatiable  app'etite  for  letters,  the  writing 
of  which  became  his  only  diversion. 

Richardson  was  fifty  years  of  age  when  he  produced  not 
only  nis  iirst  novel,  out  tne  first  true  English  novel.  This 
was  Pamela,  the  almost  unconscious  outgrowth  of  Richardson’s  pro- 
pensity for  letter-writing.  A very  interesting  letter  from 
Richardson's  corresp'onaence  tells  of  the  crig,in  of  Pamela; 

"Mr.  Rivington  and  ^^r.  Osborne,  whose  names  are  on  the 
title  page,  had  long  been  urging  me  to  give  to  them  a little 
book  (which  they  said  they  are  often  asked  after)  of  familiar 
letters  on  the  useful  concerns  in  comim.cn  life  and  at  iast  I 
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yielaed  to  their  importunities  and  began  to  recollect  such  as  I 
thougnt  would  be  useful  in  such  a design  ana  formed  several  let- 
ters accordingly.  And,  among  the  rest,  I thought  of  giving  one 
or  two  as  cautions  to  young  folks  circumstanced  as  Pamela  was. 
Little  aid  I Lhink  at  first  of  making  one,  much  less  two  volumes 
of  it.  Put  when  I began  to  recollect  what  had  sc  me.ny  years  be- 
fore been  told  to  my  friend,  I thought  the  story,  if  v;ritten  in 
an  easy  natural  m.anner  suitable  to  the  simplicity  of  it,  miight 
possibly  introduce  a new  species  tnat  mdght  possibly  turn  young 
people  into  a course  of  reading  different  from;  the  pom.p  and  par- 
ade of  rom.ance  -vricing  and  aisCiissing  the  imp'robably  and  rcarvell-  . 
ous  with  which  novels  generally  abound,  might  tend  to  prom.ote 
the  cause  of  religion  and  virtue.  I therefore,  gave  way  to  en- 
largement 30  Pamela  oecam,e  a.o  you  see  her.  But  so  little  dia  I 
hope  for  the  approbation  of  judges  that  I hau  not  the  courage 
to  send  the  two  volumes  to  your  ladies  ’■'ntil  I found  the  bocks 

well  received  by  the  public.  I aia  so  diligently  through 

all  my  other  business  that  by  a m.etrcrandumi  on  m.y  copy,  I began 
it  (Pam.ela)  November  1C,  1739  ana  finished  it  January  1C  of  the 
ne-:t  year." 

Thus  it  is  made  known  how  a simj  le  letter  mianual  grew 
into  one  hundred  thirty-five  letters,  representing  intimiate  ccr- 
responaence,  developing  into  the  first  ^^nglish  novel.  Richard- 
son uses  the  letter  form,  in  order  to  em.ploy  a simple,  direct  and 
unadornea  style;  a style  free  from;  pom;p  and  affectation.  He 


1. -Scott '8  Prose  Work  Edinburgh  183C,  I IT  Letter  _to  Aaron  Hill. 
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also  felt  that  the  letter  would  appeal  to  its  reader's  interest. 
Richardson's  letter  novels  did  not  grow  out  of  his  predilection 
for  letter-writing  but  because  he  w'as  endeavoring  to  simplify 
and  purify  the  age. 

The  story  of  Pamela  is  familiar.  Few  can  brave  the  two 
volumes  for  admittedly,  Pamela  is  very  slow  and  tiring.  But  as 
Dr.  Johnson  rather  tersely  said  of  Richardson,  "If  you  read  him 
for  the  story  your  impatience  would  be  so  rriuch  fretted  that  you 
would  hang  yourself.  You  must  re  d him  for  the  sentiment  and 
consider  the  story  as  only  giving  rise  to  the  sentiment."  Rich- 
ardson employs  so  many  sm.all  details,  tne  senciment  is  sometimes 
sickening,  the  m.oralizing  tiresome  oecause  it  is  sentim.ental  rath- 
er than  logical;  in  fact  some  critics  rather  f&ceticusly  substi- 
tute for  the  title  of  Pamela,  or  Virtue  Rewarded;  Pamela  or 

Rewardea  . Richardson's  real  virtue  not  only  lay  in  the 
fact  that  he  narrated  outward  events  as  they  appeared  to  his 
char •-:>cter8  separately  but  also  the  motives  of  each  one,  and  their 
attending  emotions.  He  also  took  a subject  from,  a not  unreal 
and  impossible  circumstance  and  built  his  story  upon  it. 

Richardson's  work  was  extrem.ely  popular.  Readers  were 
eager  to  accept  the  simplicity  and  realties  of  Pamela;  to  them 
the  two  volum.es  were  not  tiresome.  Thackeray  in  his  novel  the 
Virginians,  gives  an  imiagina.ry  conversation  showing  Ricnaraaon's 
popularity  upon  the  publishing  oj.  hi,-:,  first  novel: 

"The  greot  autxior  was  accustomied  to  i.'e  adored.  A gentler 
wind  never  puffed  m'ort*^!  v-nity.  Enraptured  spinsters  flung  tea- 
leaves  round  him  and  incensed  him  with  the  coffee-pot.  Matrons 
kissed  the  slippers  tiiey  had  v-forkea  for  n^m;. 
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virtue  around  his  night-cap.  All  Europe  haa  thrilled,  panted,  ad- 
iriired,  treiribled,  wept  over  the  pages  of  ohe  imir.ortal  little, 
kina,  i^onest  man  with  the  round  paunch." 

After  the  great  success  of  Pamela,  Richardson  wrote  two 
other  popular  letter  nc\''el3,  Clarissa  Harlcwe  and  cir  Charles 
Grandisch.  In  these  two  books  he  showed  a markea  improvement  in 
the  use  of  the  letter;  he  employed  more  narrative  art  ana  less 
tiresome  aeta.il.  These  books  held  supreme  over  the  field  of  fic- 
tion until  Joseph  Andrews  cam.e  from  the  pen  of  Fielding. 

It  is  of  paramount  importance  tc  the  stuaent  of  the 
seventeenth  century  letter  and  its  contribution  to  the  novel,  that 
the  first  real  English  novel  and  the  imm.ediately  preceding  fiction, 
were  written  in  tne  letter  form  with  the  same  general  character- 
istics of  simplicity,  informality,  gr..ce  of  intimacy,  sincerity 
and  realism  that  characterize  Richardson’s  work.  It  is  net  tne 
purpose  of  this  payer  to  trace  tue  use  of  tne  letter  in  fiction 
beyona  the  time  of  ^icharasen  though  this  night  easily  be  done 
even  into  txie  most  lucent  work. 


"liat  conclusiona,  then,  may  be  drawn.  It  has  been  point- 
ed cut  that  the  seventeenth  century  letter  m.ade  very  worthy  and 
fruiciui  contributi  ns  to  the  newspaper  an...  tne  essay.  In  both 
cases  tne  letter  served  a,s  the  transitional  m.ediumi  for  the  dev- 
elo]:m;ent  of  the  literary  form.s.  The  letter  colored  and  shaped 
the  particular  immediate  characteristics  of  style.  The  a3iae 
thing  is  true  with  reference  to  the  eorly  eighteenth  century 
novel.  The  seventeenth  century  letter  did  not  create  the  novel 
but  it  aid  guide  the  French  romance  type  to  the  Restoration  emo- 
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ticnalisis  ana  then  on  to  the  more  delightful  re-ilism  of  the 
Tatler.  Spectator,  of  Rohinson  Crusoe  and  Pamela. 

The  letter  then  on  not  be  too  strongly  emphasized  when 
discussing  'che  directness,  simplicity,  the  sym-pathetic  character 
portrayal,  the  realism,  of  events,  the  sincerity  of  em.otions, 
characteristics  in  part  of  all  modern  novels.  Without  the  let- 
ters 01  John  Donne,  Jarres  howell,  Dorotny  Osborne,  William  Tem;- 
ple,  Dryaen,  Audison,  Swiit,  Sueele,  Dennis  ana  Pope,  one:  first 
Englisn  novel  would  una-ubtedly  have  appeared  at  a still  later 
a te  than  it  did. 

Let  all  due  nonor  and  aijprecia.cion  oe  paid  to  the  un- 
assuming but  powerful  literary  form,  that  has  upheld  all  cilong, 
those  charec leristics  ir.^st  sincere  an^.  ucst:  t..  oe  striven  fer  in 
gaining  literary  perfection,  sincerity, ease  and  simplicity,  the 
gifts  ol  tx.e  seventeenth  century  letter. 
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